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WHILE THE YEAR 1959 can well be considered a spectacular one 
with regard to the acquisition of important works of art 

in various fields, it must be chiefly remembered as a year of 
consolidation and, to use a well-worn military term, build-up. 


Thanks to income from the magnificent Bequest of Leonard C. Hanna, Jr., 


made available by the Executor before distribution of the assets 

of the estate was made, the Museum was able to increase its 

operating income from about $896,000 to $1,176,000, allowing 

the development of staff and activities to a level equal to the new 

responsibilities imposed by the Museum’s greatly increased physical size 

and endowment. Fortunately Mr. Hanna, the Trustees of the Museum, 

and those of The John Huntington Art and Polytechnic Trust 

and the Horace Kelley Art Foundation, anticipated the increased 

operating expenditures inexorably resulting from the successful 

completion of the Museum’s long-planned expansion. 

The year brought its portion of sorrow in the loss of close friends 

of the Museum. Ralph M. Coe, a trustee since May, 1928, and a great 
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and early collector of French Impressionist and Post-Impressionist 

paintings, died on November 9. His loss cut one of the last cords 

binding the Museum to a generation remarkable for its public spirit 

and aesthetic interests. Mrs. James Albert Ford, long a member of the 

Advisory Council and a devotee of primitive and pre-Columbian art, 
died on August 15. Her memory and that of her husband will continue 
in the James Albert and Mary Gardiner Ford Memorial Fund, the income | 
to be used, in accordance with their wishes, for the purchase of objects 
in their particular field of interest. Another deeply felt loss 

was that of the Museum’s first director, Frederic Allen Whiting, 

on December 20. His direction of the Museum’s early and rapid 
development, most notably in education and community service, 

will always be remembered with gratitude. 

Mrs. Robert S. Stockton was elected Chairman of the Junior Council, 
succeeding Mrs. Robert O. Alspaugh after the successful completion 
of her two-year term of office. For the second successive year 
the Council sponsored a lecture series in the Fall, this year on 
“The Taste of Our Time.” The Council continues to give much needed 
support in volunteer and social activities. 

One of the year’s major achievements was the strengthening of the 
professional staff by the addition of four thoroughly qualified 
individuals. In January Mr. Wai-Kam Ho was appointed Assistant Curator 
of Oriental Art. He brings from Harvard University a broad knowledge 
of Chinese and Japanese art and history. In July Mr. James R. Johnson, 
formerly assistant professor at Western Reserve University, 
became Associate Curator of Education, filling the position left vacant 
when Mr. Edward B. Henning became Assistant to the Director. 

Mr. Johnson is already well known to Clevelanders for his 

thoughtful lectures on art history. In August Dr. Merald E. Wrolstad, 
formerly in charge of university publications at the University 

of Pittsburgh, came to the Museum as Editor of Museum Publications. 
The stimulating new format of the Bulletin and an enlarged publications 
program are good evidence of his fine performance, ably assisted by 
Mr. William H. O’Kane. In September Dr. Rémy G. Saisselin, 
formerly of the Department of Romance Languages, Western Reserve 
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University, was appointed Assistant Curator of Education 
for Research and Publications. 

Two other areas of the staff received special attention. 
The Department of Circulating Exhibits was again increased by 
one assistant in recognition of its increased responsibilities and 
activities, particularly those connected with the proposed Library Art 
Gallery in the main building of the Cleveland Public Library and 
the proposed gallery to be provided by the City of Lakewood 
in the Lakewood High School. It is hoped that this department 
will become a separate division of the Museum in 1960. The Preparator’s 
Department, responsible for the maintenance, repair, and restoration 
of the Museum’s primary collections, was established last year, 
but the accumulation of work has required much part-time assistance 
and plans for enlarging this department are under way. 

These relatively unspectacular steps are of great importance in 
permitting the Museum to perform its primary functions of acquisition, 
preservation, presentation, and education. The spectacular side 
of the coin is to be found in the remarkable series of acquisitions 
made during 1959. The greatest portion of the income available 
for acquisitions, including that put at the Museum’s disposal 
by the Executor of the Estate of Leonard C. Hanna, Jr., was used to 
build up the old master painting and sculpture section of the 
Museum’s collections. The long felt need for a great Baroque composition 
by the greatest Northern exponent of that style, Rubens, was 
accomplished by the addition of the now famous Diana and Her Nymphs 
Departing for the Chase (purchase, Leonard C. Hanna, Jr., 

Bequest). This brilliant blond canvas with its opulent evocation 

of classical antiquity has been placed in an honorable position 

at the end of the Armor Court. The characteristic and sensitively 

painted canvas, The Immaculate Conception of the Virgin by Murillo 
(purchase, Leonard C. Hanna, Jr., Bequest), was a second major addition 
in the field of Baroque painting. While Murillo’s art may be 

somewhat unfashionable at present, an objective study of the free 

and subtle brushwork in this picture reveals this master as an 
accomplished forerunner of such 18th century French masters as Boucher 
and Fragonard. The small collection of Dutch painting was enhanced by 
the purchase from the John L. Severance Fund of one of Jan van Goyen’s 
most remarkable landscapes, View of Emmerich Across the Rhine (cover 
illustration), formerly in the Collection of the Duke of Westminster. 

The most notable acquisitions in the Decorative Arts Department 
were the two polychromed wood sculptures St. Stephen and St. Lawrence 
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by Tilmann Riemenschneider (purchase, Leonard C. Hanna, Jr., 
Bequest). These appealing figures take their place with the alabaster 
St. Jerome by the same master, already in the Museum’s collection, 
among the most important and beautiful sculptures by Riemenschneider 
anywhere. The Egyptian and Classical Departments, inactive for 
several years, acquired three large sandstone reliefs in the unique 
informal style of the reign of Ikhnaton. The addition of these intaglio 
reliefs is of great significance since they fill a major gap 
in the Museum’s small but important collection of Egyptian art. 
With the exception of the often tragic art of the 12th Dynasty 
the Museum can now show the continuous development of Egyptian 
sculpture in major examples of international importance. The 
Near Eastern collection was enriched by several acquisitions after 
many quiet years and plans are being made to further the development 
of this department of the Museum. 

The most notable accessions in the Department of Prints and 
Drawings were the proof set of Life of the Virgin by Diirer 
(Dudley P. Allen Fund) and the dramatically brilliant impression 
of The Three Crosses by Rembrandt (J. H. Wade Fund), 
formerly in the Liechtenstein Collection. 

The Oriental Department continued its policy of acquiring 
major works of the most creative arts of the East. The large 
and intricately cut West Indian stele (John L. Severance Fund) 
was matched in aesthetic quality by the generous gift of two important 
large Chinese stone sculptures from Mr. and Mrs. Severance A. Millikin. 
Works of this scale and quality have not customarily appeared 
on the market in recent years. Far Eastern painting acquisitions 
include two works of the highest significance. The Northern 
Sung Dynasty monumental landscape attributed to Chii Jan, 
one of the rarest of all finds, was given through the generosity 
of Mrs. Katharine Holden Thayer. It has a long and distinguished 
history in China to at least the 11th century. An important pair 
of screens by the individualist Sesson were acquired from 
the J. H. Wade Fund. The Chinese and Japanese painting collections 
are at last reaching a level of quality approaching that 
of their European counterparts. 

Purchases and gifts carry with them the inherent requirements 
of preservation and maintenance. Reference to the report of the 
Preparator will give some indication of the greatly increased amount 
of work that is passing through that department. A visit to the 


painting galleries, particularly to those exhibiting 18th and 
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19th century American works, will reveal the carefully cleaned state 
of numerous pictures. This work also required the patient co-operation 
of the excellent Photographic Department. 

Special Exhibitions was another area of increased activity. 
Important exhibitions are now scheduled in the summer as well as 
during the rest of the year. Judging from the enthusiastic response 
to the 20th Century Design: U.S.A. exhibition and the 
Ceramic International, Clevelanders respond equally well to art 
in summer or winter. Such a continuing program of exhibitions 
throughout the year requires expenditure of more time by curators, 
educators and the Registrar’s Department, as well as more money. 
This latter increase, too, was made possible through the newly 
enlarged income. Two other important special exhibitions were held, 
Dutch Master Drawings, intimate in scale, but of the highest quality, 
and the newly inaugurated Year in Review which we hope will be an 
annual event for December, presenting the acquisitions for the year 
as well as featuring a selected activity other than that of accessions. 

The report of the Educational Department clearly indicates 
the broad activities of that department and particularly the increased 
attention being paid to adult education. Perhaps the most concrete 
evidence of this is the closer co-operation between Western Reserve 
University and the Museum. Even a casual glance at the list 
of lectures and courses offered during the year should convince 
the reader of the many remarkable opportunities for learning 
offered to those interested in art. The children’s classes continue 
at a peak load, with sustained interest encouraged in part through 
more regular attendance. 

These full and active educational and curatorial programs have 
resulted in a steadily increased use of the Library by students, 
visitors and staff. Thanks to the increased monies available, 
it has been possible to acquire more books, even at the current 
high prices, thus ensuring the continued usefulness of the Library 
as a reference tool for both popular and scholarly research. 

The number of periodicals available has been increased. The development 
of the 35 mm slide section of the Library has proceeded rapidly; { 
recognition of the obsolescence of the large slides has enabled 

this department to acquire a large number of the smaller slides, 

more portable, more easily maintained, and above all, available in color 
at a fraction of the cost of the old style slides. 

The May Show continued as the most significant direct contribution 
of the Museum to the artistic welfare of the community. There was 
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a further increased emphasis on quality and professional standards 

by the Jury and this was reflected in a smaller and more attractively 
arranged exhibition. Despite the smaller number of works shown (532), 
the sales continued at a high level and the financial return 

per unit to the artist was enormously increased. The re-designed 
bulletin-catalogue proved to be an effective record of the works displayed 
and the sales of the catalogue were substantially larger than before. 

The Department of Musical Arts continued to provide a varied 
and excellent program of classical and modern music. Its interest 
in the modern composer was symbolized by the May Festival of 
Contemporary Music, organized by the Curator as a musical counterpart 
of the May Show. This innovation was warmly received by a 
large and enthusiastic audience. 

The Curators may well be envious of the continued and enlarged 
activities of the Museum’s Gardener, Mr. Malcolm Martin and his 
newly appointed Assistant, Mr. Leon Santamary. There is continual 
comment by visitors on the changing horticultural displays, 
both inside and out. Many of the most spectacular floral exhibits 
were generously provided by the Junior Council and other friends 
of the Museum. Works of art and nature lived in an impeccable environ- 
ment efficiently maintained by the Department of Buildings and Grounds. 

Statistics are notoriously flexible but are often indicative 
of trends as well as results. Attendance at the Museum (384,382) 
declined some 20% from the previous year. Perhaps a part of the 
1958 attendance can be attributed to curiosity about the new wing 
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and the appearance of the Museum after eleven months of closing. 
A breakdown of the figures gives grounds for encouragement. 

In nearly all cases, a significant increase in the knowing use 

of the Museum is indicated: 


1958 1959 
Library 12,900 14,000 
Adult Courses 12,753 22,697 
Auditorium Lectures 2,630 3,352 
Saturday Classes (members and public) 18,657 25,298 
Musical Programs 6,311 11,614 


The excellent work of the Public Relations and Membership Departments 
was to be seen in the outstanding coverage obtained in local and 
national organs of news and publicity, and in the membership total 
of 8,133, another all-time high. 

A summary report such as this cannot begin to enumerate or 
comment upon all of the wide ranging activities of an excellent staff. 
It can but little reveal the gratitude of the Museum to its friends 
and of the Trustees and the Director to the Museum personnel. 
A much more detailed and direct understanding can be obtained 
from the following reports of the various department heads. 


HAROLD T. CLARK, President 


SHERMAN E. LEE, Director 
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Painting 


Department 


THE YEAR 1959 saw the acquisition of a 
number of important paintings by both 
gift and purchase. 

Gifts for the year included a representa- 
tive oil presented by Mr. and Mrs. Wilbur 
W. Merkel, /4 Avril, 1958 by Pierre Soul- 
ages, the first contemporary French pic- 
ture to be added to the collection. It is to 
be hoped that others will follow. Mrs. 
Parmely W. Herrick, Jr., gave in memory 
of her husband and her son, Myron T. 
Herrick II, an oil by William Congdon, 
Venice-13, 1957. An oil by Robert C. 
Brisley, Red Odalisque, acquired from the 
41st May Show, was given by the Junior 
Council in honor of the Director. The 
Ohio Northern Chapter of the American 
Institute of Decorators gave a water color, 
Floral Beauty, by Robert H. Laessig, also 
acquired by consultation with the Curator 
from the 41st May Show. 
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Purchases for the year consisted of four 
important oils, of type and kind previously 
unrepresented in the collection. First, the 
large canvas by Peter Paul Rubens, Diana 
and Her Nymphs Departing for the Chase, 
was acquired as the third purchase from 
the Leonard C. Hanna, Jr., Bequest. Dat- 
ing between 1615-20, from Rubens’ early 
years after his return to Flanders from 
Italy, it is a picture recorded for over 
one hundred years in the Baring collection 
in England, and subsequently in a conti- 
nental collection. From the Elisabeth 
Severance Prentiss Fund was acquired an 
important portrait by Philippe de Cham- 
paigne, Charles II, King of England, paint- 
ed while he was exiled at St. Germain- 
en-Laye. Also, from the Leonard C. 
Hanna, Jr., Bequest was acquired a large 
canvas by Bartolomé Estéban Murillo, an 
Immaculate Conception of the Virgin re- 
corded by Waagen in the nineteenth cen- 
tury as part of the Sebright Collection in 
England. From the John Long Severance 
Fund was purchased an important land- 
scape by Jan van Goyen, A View of 
Emmerich Across the Rhine, recently in 
the collection of the Duke of Westmin- 
ster. From the Silver Jubilee Fund, oils 
by Frederick L. Hollendonner, Fugue for 
Jimmy; by Victor Kord, Landscape No. 2; 
by John Teyral, Abstraction No. 1 were 
purchased from the 41st May Show. 

The final work of preparation of the 
Feininger Memorial Exhibition was 
achieved, and the nine specially con- 
structed cases were forwarded early in 
October to San Francisco for the first 
showing. The exhibition included seventy 
oils and sixty-five watercolors by Lyonel 
Feininger lent by private collectors, mu- 
seums, and the artist’s family. Mrs. Ann 
Tzeutschler administered the full details 
for showings in San Francisco, Minne- 
apolis, Cleveland, Buffalo, and Boston. 
Arrangements are under way to forward 
more than half of this exhibition to Eng- 
land to be shown in York and London 


under the auspices of the Arts Council of 
Great Britain. From there the exhibition 
will go to Hamburg for several showings 
in Germany. 

Mrs. Ann Tzeutschler and Mrs. Nancy 
Coe Wixom were made Assistant Curators 
of Painting. 

A lecture by the Curator, “‘Great Paint- 
ings,” was given at the Baycrafters Club, 
Bay Village. He also lectured at the Akron 
Art Institute, on “Backgrounds of Con- 
temporary Art.”” Mrs. Wixom talked be- 
fore the Archeological Society, Cleveland 
on “Western Reserve Architecture” and 
addressed the Cosmopolitan Club, Church 
of the Covenant, on “Early Ohio Archi- 
tecture.”” Mrs. Wixom led the architec- 
tural field trip to the east of Cleveland 
including Painesville, Lake Erie College, 
and the Mormon Temple in January for 
the Annual Meeting of the Society of 
Architectural Historians. Mrs. Wixom 
continued her work in compiling material 
for the catalogue of paintings. 

In March the Curator was in New York 
at committee meetings and conferences 
for the circulating Lyonel Feininger Me- 
morial Exhibition. On the same trip he 
visited Boston, Baltimore, and Washing- 
ton; in the last city he attended the meet- 
ings of the American Federation of Arts. 
He travelled to Europe for the months of 
June and July, visiting dealers in Paris, 
Florence, Venice, Munich, and London; 
and seeing four special exhibitions: L’Art 
du Champagne au Moyen Age in Paris; 
La Pittura del Seicento a Venezia in 
Venice; Exhibition of Hans Baldung Grien 
at Karlsruhe; and the Romantic Exhibi- 
tion at the Tate Gallery in London—to 
the last three of which the Museum had 
lent important objects. In London he ar- 
ranged details in connection with the 
Feininger Memorial Exhibition, and the 
projected European circuit in the summer 
of 1960 and in 1961. 

Mrs. Wixom went to Washington in 
April for the opening of the exhibition of 
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French XIX Century Painting in Ameri- 
can private collections. During the sum- 
mer she visited museums in Williamstown, 
Springfield, and Worcester, Mass.: Hart- 
ford, Conn.; Buffalo and Canajoharie, 
New York; Pittsburgh, Toledo, and De- 
troit. In November she was in New York 
visiting museums, dealers, and exhibitions. 
Distinguished visitors to the depart- 
ment included Honorable Patrick Lindsay 
and Lady Lindsay, London; Mr. and Mrs. 
Robert Goldwater, New York; Mr. Vin- 
cent Price, Los Angeles; Dr. Oswald Siren, 
Toronto; Mr. Francis F. B. Watson, Wal- 
lace Collection, London; Sir Robert and 
Lady Mayer, London; Mr. Milton C. 
Rose, New York; Mrs. Parmely W. Her- 
rick, Jr., Paris; Netherlands Ambassador 
and Mrs. van Roijen; Lord and Lady 
Harcourt, New York; Thv. Krohn- 
Hansen, Norway; Dr. R. van Luttervelt, 
the Rijksmuseum, Amsterdam. 
HENRY S. FRANCIS 


GIFTS 


59.33 Red Odalisque, oil by Robert C. Brisley 
(Junior Council of the Cleveland Museum of 
Art). 59.34 Venice-13, 1957 oil by William 
Congdon (Mrs. Parmely W. Herrick, Jr.). 
59.158 Floral Beauty, water color by Robert 
H. Laessig (Ohio Northern Chapter of the 
American Institute of Decorators). 59.361 
14 Avril, 1958 oil by Pierre Soulages (Mr. and 
Mrs. Wilbur W. Merkel). 


PURCHASES 


59.37 Abstraction No. 1, oil by John Teyral 
(Silver Jubilee Treasure Fund). 59.38 Charles 
II, King of England, oil by Philippe de Cham- 
paigne (Elisabeth Severance Prentiss Collec- 
tion). 59.145 Landscape No. 2, oil by Victor 
Kord (Silver Jubilee Treasure Fund). 59.146 
Fugue for Jimmy, oil by Frederick L. Hollen- 
donner (Silver Jubilee Treasure Fund). 59.147 
Window of My Soul, oil by Anthony J. 
Vaiksnoras (Silver Jubilee Treasure Fund). 
59.189 The Immaculate Conception of the Vir- 
gin, oil by Bartolomé Estéban Murillo (Leon- 
ard C. Hanna, Jr., Bequest). 59.190 Diana 
and Her Nymphs Departing for the Chase, oil 
by Peter Paul Rubens (Leonard C. Hanna, 
Jr., Bequest). 59.351 A View of Emmerich 
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Across the Rhine, oil by Jan van Goyen (John 
L. Severance Fund). 


LOANS 
American Federation of Arts: Portrait of Mrs. 
Ann Hivlyn by John Vanderlyn. Akron Art 
Institute: Dancers in Pink by Hilaire-Germain 
Edgar Degas; Poplars on a Hill by Vincent 
van Gogh; The Wheat Field by Claude Oscar 
Monet; The Brook by Paul Cézanne; Woman 
Leaning on her Right Hand by Mary Cassatt; 
Philosopher by Walter Gay; Flowers of Des- 
tiny by Arthur Bowen Davies; Portrait of 
Captain John Childe by Chester Harding; 
The Fisherman by Eastman Johnson; Portrait 
—Jeremiah Belknap by Joseph Badger; Ark- 
ville Landscape by Alexander H. Wyant; 
Portrait of Mrs. Thomas Apthorp Cooper by 
William Dunlap; Portrait-Master Samuel 
Barber Clark by James Frothingham; The 
Little Cavalier by George de Forest Brush; 
The Violin Player by James Abbott McNeill 
Whistler; The Cossack by John Singer Sar- 
gent; Autumn by Sandford Robinson Gifford; 
June Day by William Trost Richards; Jn the 
Housatonic Valley by Homer D. Martin. 
Artists’ Gallery: Samoa by Louis Eilshemius. 
Arts Council of Great Britain: Burning of the 
Houses of Parliament by Joseph Mallord 
William Turner. Baltimore Museum of Art: 
La Danse dans un Pavillon by Jean Antoine 
Watteau; The Declaration of Love by Nicolas 
Lancret. Central National Bank: Ebb Tide 
by Francis J. Meyers; Barrier by Dean Ellis. 
Chicago Art Institute: L’appel by Paul 
Gauguin. Corcoran Gallery of Art: The Race 
Track or Death on a Pale Horse by Albert 
P. Ryder. Columbia University: Fluelen— 
Lake of Lucerne by Joseph Mallord William 
Turner. Davenport Municipal Art Gallery: 
The Park, Winter, by Leon Kroll, and Fire- 
words by George O. Hart. Erie Fine Arts 
Center: Study in Brown by Frederick L. 
Hollendonner. Intown Club: Mediterranean 
Still Life by Elizabeth Bart Gerald, Lost 
Silences by Roger Anliker. Karamu House: 
The Circus by Suzanne Valadon, Bedspreads 
and Blankets by Robert C. Brisley, Night 
Singers by Edward Henning. Kingwood Cen- 
ter: White Violets and Coal Mine by Charles 
Burchfield, Mountain Farm by Preston Dick- 
inson, Yellow Grain by Joe Jones, Morning 
Glory with Black by Georgia O’Keefe. Marion 
Koogler McNay Art Institute: The Wounded 
Soldier by José Clemente Orozco. Metro- 
politan Museum of Art: Early Morning after a 
Storm at Sea and Girls with Lobster by Wins- 
low Homer, L’appel by Paul Gauguin. Francis 
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J. Meyers: Two Sculptors in a Junkyard and 
Ebb Tide by Francis M. Meyers. Miami Uni- 
versity: The Briarwood Pipe by Winslow 
Homer, Winding Yarn by Eastman Johnson, 
View Near Newport by John F. Kensett, 
Durham, Connecticut by George Innes, Holi- 
day on the Hudson by George Benjamin Luks, 
Hills, South Truro by Edward Hopper. South- 
ern Spring by Hobson Pittman. Minneapolis 
Institute of Arts: Flight into Egypt by Nicolas 
Poussin. Mount Union College: The Concert 
by Matisse. Museum of Fine Arts, Boston: 
Early Morning After a Storm at Sea by Wins- 
low Homer, Portrait of Nathaniel Hurd by 
John S. Copley, The Rocky Seashore by 
Maurice Prendergast. National City Bank: 
Barrier by Dean Ellis. North Carolina Mu- 
seum of Art: Portrait of a Young Student by 
Rembrandt Harmensz. Oberlin College: 


Fluelen—Lake of Lucerne. Phillips Gallery: 
Samoa by Louis M. Elshemius. Phoenix Art 
Museum: The Peaceable Kingdom by Edward 
Hicks. St. Albans: Early Spring by Ernest 
Lawson. Paul Rosenberg & Company: Vase 
of Flowers by Odilon Redon. Staatliche Kuns- 
thalle Karlsruhe: Mass of St. Gregory by 
Hans Baldung (Grien). The Toledo Museum 
of Art: Flight into Egypt by Nicolas Poussin. 
Wellesley College: Portrait of Nathaniel Hurd 
by John S. Copley, The Rocky Seashore by 
Maurice Prendergast. Westmoreland County 
Museum of Art: Portrait of Miss Dora Wheeler 
by William M. Chase, June Day by William 
T. Richards, Portrait of George Washington 
by Charles Wilson Peale. Whitney Museum 
of American Art: Wounded Scoter No. 2 by 
Morris Graves. Wildenstein & Company: La 
Montagne Sainte-Victoire by Paul Cézanne. 


Department 
of Prints 
and 


Drawings 


THE SIGNIFICANT additions to the col- 
lection were the complete set of twenty 
woodcui proofs of the Life of the Virgin 
by Albrecht Diirer, purchased from the 
Dudley P. Allen Fund, and a magnificent 
impression of one of Rembrandt’s major 
prints, The Three Crosses, purchased for 
the Wade and King Collections. Among 
the various gifts of The Print Club of 
Cleveland, of particular importance is an 


excellent proof woodcut from Diirer’s 
Apocalypse, given in honor of William 
Mathewson Milliken. The Expressionist 
group was considerably strengthened by 
the Emil Nolde water color drawing, Sun- 
set over the Lake, and the Edvard Munch 
woodcut, Melancholia, gifts of Mrs. Clive 
Runnells in memory of Leonard C. Hanna, 
Jr. Seven rare water-color drawings of 
roses by Pierre Joseph Redouté are a gift 
for Warren Holmes Corning from his 
wife and children. Again the Museum was 
the recipient of a woodblock, Fishing 
Smacks, by Lyonel Feininger, gift of Julia 
Feininger in memory of the artist. The 
large group of prints from Mr. and Mrs. 
Lewis B. Williams particularly strengthen 
their collections of Dutch and Flemish 
prints and of lithography. The department 
acquired 169 objects during the year. Of 
these 121 came as gifts of the Print Club 
or its individual members. The collection 
now numbers 10,300 prints and 1,316 
drawings. 

The first concentrated effort was made 
this year to improve the print collection 
through exchange; two Rembrandt etch- 
ings and one Diirer woodcut were re- 
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placed with more brilliant impressions of 
the same subjects through a combination 
of exchange, sale, and purchase. 

The most important loan exhibition of 
the year was that of Dutch Drawings, one 
of a series of old master drawing exhibi- 
tions circulated by the Smithsonian Insti- 
tution Traveling Exhibition Service, of 
which this is the third shown at the 
Museum. Beginning in October and De- 
cember, two special exhibitions were in- 
stalled as part of the celebration of the 
40th Anniversary of The Print Club of 
Cleveland. The first was of 38 Presenta- 
tion Prints of the Print Club (and related 
material), and the second of Gifts of the 
Print Club to the Museum Collection 
between 1919 and 1939. 

In his capacity of Curator of Prints and 
Drawings as well as of Paintings, Mr. 
Francis travelled in Europe during June 
and July. 

Leona E. Prasse visited numerous mu- 
seums and galleries in New York City in 
May, among which were the Hispanic 
Museum to see work by Velasquez and 
Goya and particularly water colors and 
drawings by Lucas y Padilla in relation 
to the Museum’s drawing by Lucas; the 
Metropolitan Museum (Gauguin Exhibi- 
tion); the Museum of Modern Art; and 
the Morgan Library. Research work for 
the Guggenheim project, Graphic Work 
of Lyonel Feininger, was done at the 
apartment of Mrs. Feininger and at the 
Guggenheim Museum. On trips to Louis- 
ville, Bloomington, Indianapolis, and Cin- 
cinnati at the end of May and in June, 
Miss Prasse carried on research work on 
Feininger graphics in private collections 
and museums. While in Cincinnati she 
visited the Taft Museum and in the Cin- 
cinnati Museum the loan exhibition of 
the Robert Lehman collection and the 
H. G. French collection of prints. During 
a three-month period in Europe, Miss 
Prasse visited museums and private col- 
lections in London, Copenhagen, Oslo, 
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Stockholm, Leningrad, Hamburg, Olden- 
burg/O., West Berlin, Prague, Vienna, 
Munich, Stuttgart, Madrid, and Lisbon, 
and many cities in Italy. In Trento, Italy, 
she selected from the collection of Dr. 
Laurence Feininger a group of water- 
color letterheads by Lyonel Feininger to 
be used to augment the Museum’s 1960 
Lyonel Feininger Memorial Exhibition. 
The European trip was made primarily to 
implement the Guggenheim Feininger 
project. This necessitated securing a visa 
to travel in the German Democratic Re- 
public, specifically in the cities of East 
Berlin, Halle, Weimar, Erfurt, Leipzig, 
and Dresden—the region in which Fein- 
inger worked. 

Distinguished visitors to the department 
included Dr. K. G. Boon, Curator of the 
Prentenkabinet, Rijksmuseum, Amster- 
dam; and the artists, Shiko Munakata 
and Gabor Peterdi. During the College 
Art Association meetings in Cleveland, 
numerous scholars used the department’s 
collections. 

HENRY S. FRANCIS 


GIFTS 


59.6 The Beast with Seven Heads and the 
Beast with Lamb’s Horns, proof woodcut by 
Diirer; 59.7 The Virgin with a Pear, engrav- 
ing by Diirer (The Print Club of Cleveland 
in honor of William Mathewson Milliken). 
59.8-.10 Woodcut, woodblock, and prepara- 
tory drawing for The Print Club of Cleveland 
Publication No. 37 for 1959 by Shiko Muna- 
kata; 59.11-.13 Woodcut, woodblock, and 
preparatory drawing for The Print Club of 
Cleveland Publication No. 38 for 1960 by 
Shiko Munakata (The Print Club of Cleve- 
land). 59.14-.20 Water-color drawings for 7 
stipple engravings of set Les Roses, by Pierre 
Joseph Redouté (Mrs. Warren H. Corning 
and children; gift in name of Warren Holmes 
Corning). 59.21 Artists’ Evening, lithograph 
by George Wesley Bellows; 59.22 Heron 
Fishing, drypoint by Frank W. Benson; 59.23 
Tour du Gros-Horloge, Evreux, lithograph by 
Richard Parkes Bonington; 59.24 Portrait of 
Edmond de Goncourt, etching by Felix Henri 
Bracquemond; 59.25 La Gloire, lithograph 
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A Walled Town /Etching /Dated 1546 /514 x 8%. inches /AUGUSTIN HIRSCHVOGEL 
German, 1503-1553 /L. E. Holden Fund, 1959 /59.39 


by Henri Fantin-Latour; 59.26 Danses, litho- 
graph by Henri Fantin-Latour; 59.27 Reclin- 
ing Nude, lithograph by Henri Matisse; 59.28 
La Petite Liseuse, lithograph by Henri Matisse; 
59.29 Le Reveil, lithograph by D. Auguste 
Marie Raffet; 59.30 Au Hanneton (A la Bras- 
serie), lithograph by Henri de Toulouse- 
Lautrec; 59.31 Village de Lourivilliers, etching 
by Maurice de Vlaminck; 59.32 Early Morn- 
ing, Battersea, etching by James A. McNeill 
Whistler (Mr. and Mrs. Lewis B. Williams). 
59.79 Composition, aquatint by Pierre Soul- 
ages (Mrs. Robert Hays Gries). 59.80 Mid- 
European Street Fair, drawing by Janet Mack 
(Mack). 59.81 Rembrandt and his Wife Saskia 
(H.144, I/II}, etching by Rembrandt (The 
Print Club of Cleveland). 59.82 Melancholia, 
woodcut colored by hand by Edvard Munch; 
59.83 Sunset over Lake, water-color drawing 
by Emil Nolde (Mrs. Clive Runnells in mem- 
ory of Leonard C. Hanna, Jr.). 59.84 The 
Artist’s Daughter Suzanne, drawing by Daniel 
N. Chodowiecki; 59.85 New York Interior, 
monotype by Gifford Beal; 59.86 Shepherds 
with Flock, etching-engraving by Pieter 
Brueghel I; 59.87 The Road by the Little 
Round Temple, etching by Esaias van de 
Velde; 59.88 River Landscape with Arched 
Gate, etching-engraving by Esaias van de 


Velde; 59.89 Sara Wearing her Bonnet and 
Coat, lithograph by Mary Cassatt; 59.90 
Studio of the Artist, lithograph printed in 
colors by Rene Genis; 59.91 Landscape, litho- 
graph printed in colors by Maurice de 
Viaminck; 59.92 Bowl of Fruit, lithograph by 
Marsden Hartley; 59.93 Grande vue de Mari- 
akerke, etching by James Ensor; 59.94 Two 
Gossiping Women with Two Children, \itho- 
graph by Kathe Kollwitz; 59.95 Winter II, 
engraving by Gabor Peterdi; 59.95 Lithograph 
No. 14, lithograph printed in colors by Piero 
Dorazio (Mr. and Mrs. Lewis B. Williams). 
59.97,.98 Fugen, Fledgling Hawk, woodcuts 
by Shiko Munakata (Mr. and Mrs. H. Austin 
Hauxhurst). 59.154-.157 Prints by Richard 
Lazzaro, Phyllis Sloane, and Marjorie W. 
Woodside from the May Show (The Print 
Club of Cleveland). 59.191-.199 Drypoints 
and etchings by Frank W. Benson (Mr. and 
Mrs. Harold T. Clark). 59.200 Annunciation, 
drawing by Luca Cambiaso; 59.201 Temple, 
woodcut by Un’ichi Hiratsuka; 59.202 Moun- 
tain Stream, woodcut by Kihei Sasajima 
(Folio Club, in memory of Mrs. William G. 
Mather). 59.203 Au Marais, lithograph by 
Gavarni (Mrs. Florence Fuller Grund). 59.216 
Viaggio in Italia, lithograph printed in colors 
by Eugene Berman; 59.217,.218 Great Sea- 
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side Farm, Monte Genaro, etchings by Edward 
Bouverie-Hoyton; 59.219 Portrait of Carl 
Zigrosser, lithograph by Mabel Dwight; 
59.220 Wuthering Heights, wood engraving 
by Clare Leighton; 59.221 Latins, lithograph 
by Charles Locke; 59.222 The House of the 
Salmon, Chartres, drypoint by Louis C. Ros- 
enberg; 59.223 Landscape, lithograph by 
Maurice de Vlaminck (Leona E. Prasse, for 
the Mr. and Mrs. Charles G. Prasse Collec- 
tion). 59.224 The Satyr Family, engraving by 
Diirer (The Print Club of Cleveland in honor 
of William Mathewson Milliken). 59.225 Fox, 
etching by Georges Braque; 59.226 Man of 
Peace, woodcut by Leonard Baskin; 59.227 
Death of the Laureate, wood engraving by 
Leonard Baskin; 59.228 Genesis II, woodcut 
printed in colors by Franz Marc; 59.229 
Woman Resting, lithograph by Max Beck- 
mann; 59.230 Stadtbild aus Soest, woodcut 
by Karl Schmidt-Rottluff; 59.231 Winter I, 
engraving by Gabor Peterdi; 59.232 Homenaje 
a Pablo Casals, woodcut printed in brown by 
Antonio Frasconi; 59.233 Etching in Black, 
etching by Hans Hartung; 59.234 Petrifica- 
tion, intaglio printed in colors by Gabor 
Peterdi (The Print Club of Cleveland). 59.235- 
.237 Etchings by Georg Hendrik Breitner 
(Rijksprentenkabinet, Rijksmuseum, Amster- 
dam). 59.293 Women’s Bath, drypoint by 
Max Beckmann (in memory of Paul O. 
Cartun). 59.294,.295 Eruption of Mt. Vesuvius 
and Eruption of Mt. Aetna, aquatints by Suth- 
erland (Robert Hays Gries). 59.296 New Mil- 
ford, Connecticut, drawing by Wanda Gag; 
59.297 Animals All, wood engraving by Eric 
Gill; 59.298 Night Shadows, etching by Ed- 
ward Hopper; 59.299 Three Pears and Grapes, 
lithograph by Yasuo Kuniyoshi; 59.300 West- 
minster, Evening, mezzotint by Joseph Pennell; 
59.301 Jsadora Duncan, etching by John Sloan; 
59.302 Oceano Nox, lithograph by Henri de 
Toulouse-Lautrec; 59.303 Le Poker, woodcut 
by Felix Vallotton (Mrs. Malcolm L. 
McBride). 59.304 Nude Man with Raised 
Arms, drawing by Egon Schiele (Mr. and Mrs. 
Severance A. Millikin). 59.305 Bathing Beach, 
water-color drawing by Gifford Beal (Leona 
E. Prasse, for the Mr. and Mrs. Charles G. 
Prasse Collection). 59.306-.309 Four Times 
of day; 59.310 Strolling Actresses Dressing in 
a Barn; 59.311-.316 Marriage a la Mode, 
engravings by William Hogarth (Mr. and 
Mrs. Milton Curtiss Rose). 59.317-.320 The 
Seasons, etchings by Wenzel Hollar; 59.321 
Boar Hunt, engraving by Virgil Solis; 59.322, 
-323 The Good Samaritan Paying the Inn- 
keeper, Portrait of Johannes Crucius, engrav- 
ings by Jan van de Velde; 59.324 Portrait of 
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Gellius de Bouma, engraving by Cornelis 
Visscher; 59.325 Full and Complete Amnesty, 
lithograph by Paul Huet (Mr. and Mrs. Lewis 
B. Williams). 59.326 Fishing Smacks, wood- 
block by Lyonel Feininger (Mrs. Lyonel Fein- 
inger in memory of the artist). 59.363 Portrait 
of Charles Meryon, etching by Felix Bracque- 
mond; 59.364 Oceania: Fishing near Islands. 
. ., 59.365 Seine Fishing off Charcoal Burners’ 
Point, Akaroa, 59.366 Swift-Sailing Proa... , 
59.367 Le Petit Pont from canceled plate, 
etchings by Charles Meryon; 59.368-.382 
Etchings after Meryon by Edmond Gosselin 
(Milton Curtiss Rose in memory of Evelyn 
Curtiss Rose). 


PURCHASES 

59.39 A Walled Town (Schwarz 71), etching 
by Augustin Hirschvogel (L. E. Holden Fund). 
§9.99-.118 The Life of the Virgin, 20 woodcut 
proofs by Albrecht Diirer (Dudley P. Allen 
Fund). 59.143 Masquerade, monotype by 
Richard Andres (Silver Jubilee Treasure 
Fund). 59.238 The Great Passion: Christ De- 
scending into Hell, woodcut proof by Albrecht 
Diirer ; 59.239 Cliff on the Seashore (Holl. 381, 
1/I1), woodcut by Hendrik Goltzius; 59.240 
Mother and Child, woodcut by Koshiro Onchi 
(Stone Fund). 59.241 The Three Crosses (Hind 
270, IV/V), etching and drypoint by Rem- 
brandt (King Bequest and Wade Fund). 
59.242 Peter and John Healing the Cripple 
(Hind 301, II/IV), etching and drypoint by 
Rembrandt (King Bequest and Stone Fund). 
59.327 Out of Work (Klip. 100, VIa/VIID, 
etching and soft ground by Kathe Kollwitz; 
59.328 Renunciation (Fech. 21), lithograph by 
H. Max Pechstein (Stone Fund). 


LOANS 

Baltimore Museum of Art: drawing by G. D. 
Tiepolo. Boston, Museum of Fine Arts: two 
sketchbooks and monotype by Prendergast. 
Art Institute of Chicago: drawing by Gauguin. 
Knoedler Gallery: drawings by Filippo Lippi 
and Fra Bartolommeo. New York, Metro- 
politan Museum of Art: seven drawings by 
Boucher, Daumier, Delacroix, Fragonard (2), 
Claude and Robert; drawing by Gauguin. 
Oberlin, Allen Art Museum: drawings by 
Filippo Lippi and Fra Bartolommeo. Scherm- 
erhorn Gallery, Beloit: drawing by Peter 
Takal. Charles E. Slatkin Galleries: drawing 
by Delacroix. Washington, Smithsonian In- 
stitution (Traveling Exhibition Service): four 
drawings by Peter Takal. Wellesley College: 
two sketchbooks and monotype by Prender- 
gast. Venice, Ca Pesaro: drawing by Johann 
Liss. 
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Decorative Arts 


Department 


MAJOR ADDITIONS to the department 
have come both from purchases and gen- 
erous gifts. The rare late Gothic sculp- 
tures by Tilmann Riemenschneider came 
as the second purchase from the income 
of the Leonard C. Hanna, Jr., Bequest. 
The rhythmic lilt and bold sweep of the 
early ‘‘Beautiful Style’ of South Bohemian 
sculpture is now represented by an out- 
standing gift, a Madonna and Child of 
polychromed wood, datable c. 1390. This 
work was presented by Mr. and Mrs. 
Severance A. Millikin. The same donors 
gave a charming, heavy-lidded Angel play- 
ing a lute, polychromed wood, carved by 
Hans Schnatterpeck around 1503 in the 
South Tirol. 

“*Small in size but great in art’’ fittingly 
describes the purchased Byzantine blood- 
stone cameo bust of St. George from the 
tenth century. The combined elegance and 
monumentality of Byzantine art may be 
found expressed in this diminutive acquisi- 
tion, a reminder of the greatness which 
may be experienced in small objects. 

Three choice single leaf illustrations 
were purchased and these fill important 
gaps in an otherwise extraordinary col- 
lection. The earliest acquisition in this 
field was a rare frontispiece from a Vene- 
tian “‘Mariegola”’ of the Scuolo of Saint 
John the Evangelist dating c. 1330. The 


first Dutch illumination for the collection 
comes with the purchase of a large missal 
page showing the Crucifixion painted by 
the Master of Otto of Moerdrecht about 
1430. Late Gothic style in Austrian fif- 
teenth century book illustration is now 
represented by an exquisite leaf painted 
by the Vienna Master of the Maximilian 
School Books. 

Enrichment of the Renaissance collec- 
tions came through the further gifts from 
Mr. and Mrs. Severance A. Millikin. Two 
jeweled pendants, a double crystal cup 
with gold and enamel mounts, and a knife 
and fork with crystal handles and enamel 
and gold mounts came as welcome acqui- 
sitions. 

A fine wheel-lock sporting rifle, German 
seventeenth century, displaying hunting 
motifs in silver filigree and silver appli- 
ques, made a significant addition in the 
arms and armor field. It came through the 
gift of Mr. and Mrs. Lewis R. Schilling. 

Gifts of William Ellery Greene added 
to the Pre-Columbian collections several 
unusual pieces. Most notable was a stone 
Aztec monkey, excavated by the donor 
at Tacubaya, Mexico. Mr. and Mrs. James 
C. Gruener presented an unusual stone 
fragment of a stele, probably Mixtec. 

A major addition was made in the area 
of American decorative arts with the gift 
of the Jonathan Goldsmith doorway and 
other elements salvaged from the Isaac 
Gillet House built in 1826 in Painesville, 
Ohio. This gift comes through the gener- 
osity of Mrs. A. Dean Perry and brings 
to the Museum an outstanding example 
of the architectural style of the Federal 
Period in the Western Reserve. 

In the spring the Decorative Arts De- 
partment inaugurated a series of special 
exhibitions in the Rotunda. The first ex- 
hibition was devoted to three manuscripts 
from one scriptorium, twelfth century 
Helmarshausen in Germany. The occa- 
sion for this was the loan of the Latin 
Gospels from the Dyson Perrins Collection 
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lent by an anonymous European collector. 
The Walters Art Gallery lent their small 
Psalter (W. 10) for this event. 

In the late summer and fall an exhibi- 
tion, Architectural Style in Miniature— 
Early Christian to Baroque, demonstrated 
with a selection of Museum objects the 
fact that architectural style can frequently 
be observed in small objects which may 
have no architectural function in them- 
selves, yet have some clear-cut reference 
to actual or lost buildings or to distinct 
architectural principles. In December a 
Christmas exhibition, composed of Mu- 
seum objects also, presented chronologi- 
cally objects illustrating the Annunciation 
and the Adoration of the Magi respectively. 

There were two large loan exhibitions 
held in gallery 28: 20th Century Design, 
U.S.A., in July and August; and the 
Ceramic International, during October. 

Improvements in the installation of the 
permanent collection have been attempted 
in several areas. In each instance, factors 
of stylistic association, art historical se- 
quence, and inherent qualities of indi- 
vidual objects were kept in mind. The 
sixth century Byzantine chalices and paten 
newly placed on the Ravenna Altar, the 
organization of an exhibition case devoted 
entirely to the folkwandering traditions 
and their influence, the recent grouping of 
Medieval sculptures in the Rotunda and 
in the Interior Court, and the association 
of the new Riemenschneiders with out- 
standing related pieces are all examples 
of this endeavor. 

The proper and safe lighting of objects 
is a vexing curatorial problem not easily 
solved. In any event, fluorescent lighting 
was substituted for most of the incandes- 
cent light in the cases in the Treasure 
Room in order to eliminate the significant 
daily fluctuations of temperature. Dra- 
matic spot lighting has been tried on a 
number of free-standing sculptures and 
objects. 

The entire armor collection was dis- 
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mantled in order that individual elements 
might be studied by Mr. Stephen V. 
Grancsay, Curator of Arms and Armor 
at the Metropolitan Museum of Art. After 
careful selection most of the best pieces 
were provisionally re-installed. A dramatic 
and informative installation is contem- 
plated. 

Lectures on Medieval art have been 
given by the Assistant Curator to the 
Junior Council, the 20th Century Club, 
and the education staff of the Museum. 
In Aprii he gave a public lecture, “The 
Helmarshausen Latin Gospels.” In the 
fall season he gave a Members Course, 
**Early Medieval Illustrated Manuscripts.” 

The Assistant Curator made two trips 
to New York City, visiting most of the 
major art museums, libraries, and galler- 
ies in order to see important current ex- 
hibitions and to study, in particular, works 
of art and sources related to this Museum’s 
objects and offers for purchase. Research 
conducted in the Pierpont Morgan Li- 
brary was especially significant in relation 
to several of our own manuscripts. In 
January the Pittsburgh 1958 Bicentennial 
International Exhibition was seen and 
later in the spring the Assistant Curator 
visited museums in Baltimore and Wash- 
ington. April 30-May 2 he attended the 
Symposium on Antioch-on-the-Orontes in 
the Byzantine Period at Dumbarton Oaks 
Research Library and Collection. 

Among the distinguished visitors to the 
department were: Dr. Justus Bier, Direc- 
tor of Allen R. Hite Art Institute, Univer- 
sity of Louisville; Dr. K. G. Boon, 
Rijksmuseum, Amsterdam; Mr. Andrew 
Ciechanowicki, Curator of Lancut Mu- 
seum, Poland; Dr. Glanville Downey, 
Dumbarton Oaks Research Library and 
Collection, Washington; Mr. William H. 
Forsyth, Associate Curator of Medieval 
Art, Metropolitan Museum of Art; Mr. 
Stephen V. Grancsay, Curator of Arms 
and Armor, Metropolitan Museum of 
Art; Dr. Frederick J. Gysin, Director of 
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Swiss National Museum, Zurich; Prof. 
Hans Hahnloser, Berne, Switzerland; Mr. 
Hubert Landais, Curator of Decorative 
Arts, Musee du Louvre; Dr. Peter Ludwig. 
Aachen, Germany; Dr. Herbert Kiihn, 
Mainz, Germany; Mrs. John Shapley, 
Curator of The National Gallery of Art, 
Washington; Mr. Francis J. B. Watson, 
The Wallace Collection, London. 
WILLIAM D. WIXOM 


GIFTS 


59.125 Stone Monkey, sculpture, Mexican, 
Aztec Culture (William Ellery Greene). 59.126 
Pachyderm, ceramic sculpture, Viktor Schreck- 
engost, American (Anonymous Gift). 59.127 
Sporting rifle, German, XVII century (Mr. 
and Mrs. Lewis R. Schilling). 59.159 Pottery 
bottle, Elizabeth McFadyen, American. 
59.160 Enamel vase, Jean O’Hara, American 
(The Cleveland Art Association). 59.183 Stone 


pestle, Carib Indian (William Ellery Greene). 
59.258 Portrait medallion of Louis XIV, 
French, late XVII century (Mrs. A. Dean 
Perry). 59.332 Stone mask, Mexico, Guerrero; 
59.333 Pottery bottle with figure in relief, 
Peru, Chimu Culture (William Ellery Greene). 
59.334 Stone top of stele, Mexico, Mixtec 
Culture (Mr. and Mrs. James C. Gruener). 
59.335 Rock crystal double-cup, Italian, 1560- 
70; 59.336 Enameled gold and jeweled pen- 
dant—Pelican, German, second half XVI 
century; 59.337 Enameled gold and jeweled 
pendant; Virgin and Child, Italian, late XVI 
century; 59.338 Crystal-handled knife and 
fork in sheath, German (?), c. 1570; 59.339 
Madonna and Child, lindenwood sculpture, 
South Bohemian, c. 1390; 59.340 Angel with 
Lute, wood sculpture, Hans Schnatterpeck, 
German, c. 1503; 59.341 Figure of Archangel 
Michael, wood sculpture, Lower Bavaria, c. 
1630 (Mr. and Mrs. Severance A. Millikin). 
59.342-344 Wood door, mantle and mould- 
ings, from the Isaac Gillet House, Painesville, 
Ohio, 1826, by Jonathan Goldsmith, Ameri- 
can (Mrs. A. Dean Perry). 


A section of the exhibition, Architectural Style in Miniature—Early Christian to Baroque 
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PURCHASES 


59.40 Christ Being Nailed to the Cross, illumi- 
nation, Master of the Maximilian School 
Books, Austrian, Vienna, c. 1465 (Dudley P. 
Allen Fund). 59.41 Cameo bust of St. George, 
Byzantine, X century (Dudley P. Allen Fund). 
59.42, 43 St. Lawrence and St. Stephen, linden- 
wood, Tilmann Riemenschneider, German, 
1502-1510 (Leonard C. Hanna, Jr. Bequest). 
59.128 Frontispiece of a “‘Mariegola,” illumi- 
nation, “‘Scuolo”’ of St. John the Evangelist, 
Italian, Venice, c. 1330(D.E. and L.E. Holden 
Funds). 59.142 Pottery bottle and stopper, 
Leza McVey, American (Mary Spedding 
Milliken Memorial Collection, Gift of Wil- 
liam Mathewson Milliken). 59.148 Pottery 
Form, Claude Conover, American; 59.149 
Guinea; ceramic sculpture, Marjorie E. Goslee, 
American; 59.150 Enamel wall cross, Charles 
B. Jeffery, American; 59.151 Pottery bowl, 
Carolyn Schnedarek, American; 59.152 Time 


Blossom, sculpture, John Clague, American; 
59.153 Pottery bottle, Toshiko Takaezu, 
American (Silver Jubilee Treasure Fund, Con- 
tributions of the Public to the Wishing Well). 
59.254 The Crucifixion, illumination, Master 
of Otto of Moerdrecht, Dutch, Utrecht, c. 
1430 (Mr. and Mrs. William H. Marlatt 
Fund). 59.345, 346 Seated Figures, wood, 
probably representing Victory and Peace, 
French Mannerist, c. 1550 (John L. Severance 
Fund). 


LOANS 


Akadamie der Kunst, Berlin: eleven objects, 
Pre-Columbian jade, gold and sculpture. Balti- 
more Museum of Art: ten objects, including 
Fire Dogs by Caffieri; Hagenauer’s Christ at 
the Column, sculpture; American and English 
silver. Brooklyn Museum: Delamerie Gilt- 
bronze Dish. Central National Bank, Cleve- 
land: eight pieces of Cleveland artist’s work. 


Oriental 
Department 


THE YEAR 1959 has been active and fruit- 
ful with purchases and gifts for the Chi- 
nese, Japanese, and Indian collections 
evenly distributed. In Indian sculpture, a 
Gandhara stele of the second or third 
century was presented by Mr. George 
Bickford. Several important purchases 
were made through the J. H. Wade and 
John L. Severance Funds. Among these 
an eleventh century South Indian Parvati 
in gray granite gave the Museum its first 
representation of Medieval stone sculp- 
ture from this region. A complex twelfth 
or thirteenth century stele from West 
India representing Vishnu and Lakshmi 
supported by Garuda is cut with extra- 
ordinary detail and is a rare example from 
an area not well represented in American 
collections. On a miniature scale but 
equally complex is a twelfth century votive 
bronze from Bengal or Nepal representing 
the Temptation of the Buddha. 

The collection of Japanese screens, al- 
ready one of the finest outside Japan, was 
strengthened by the addition of a famous 
pair of monochrome screens, Tiger and 
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The Cleveland Art Association: eleven pieces 
of sculpture by Cleveland artists. Colorado 
Springs Fine Arts Center: four contemporary 
enamels. Denver Art Museum: Pre-Colum- 
bian wooden object. Guggenheim Founda- 
tion, New York: two pieces of glass by Edris 
Eckhardt. Indiana and Tulane Universities: 
five objects by Cleveland artists. Karamu 
House: four African sculptures. Museum of 
Contemporary Crafts, New York: twenty-two 
pieces including enamels by Cleveland artists 
and a selection of Medieval to XVIII century 
enamels. National City Bank, Cleveland: four 
pieces of Cleveland artist’s work. Neiman- 
Marcus, Dallas: twelve objects of Pre-Colum- 
bian gold and jade. Royal Ontario Museum, 
Toronto: two African gold objects. Seaway 
Year Civic Celebration: fifteen European 
sculptures and glass. Toledo Museum of Art: 
two African sculptures. University Museum, 
Philadelphia: three African gold pieces. 


Dragon by Sesson (1504-active until 1589), 
a purchase from the J. H. Wade Fund. 
The realistic style of the guardian sculp- 
tures produced in the Kamakura period 
(1186-1333) is well shown in a poly- 
chromed wood figure of Tamonien, Guard- 
ian King of the North, a purchase from 
the Parmelee and Warner Funds. A gray 
Shino dish and an early Suisaku Kutani 
plate were welcome gifts from Mrs. A. 
Dean Perry to a small but now growing 
number of Japanese ceramics for the Tea 
ceremony. Two major works were re- 
mounted and restored to their original 
splendid appearance by Mr. Uji Abe: 
Winter and Spring screen by Shibun and 
The Crossing at Sano by Sotatsu. 


Buddhist Monastery 

by Mountains and Streams 

Chinese, Sung Dynasty/ Hanging scroll 
Ink on silk /H. 73 inches 

Attributed to CHi-JAN/ Late IX c. 

Gift of Mrs. Katharine Holden Thayer 
59.348 
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In the field of Chinese art, Mr. and Mrs. 
Severance A. Millikin gave two remark- 
able stone sculptures: a Northern Wei 
stele of Maitreya dated 500 a.pD., and a 
colossal Eleven-faced Kuan- Yin of the 
T’ang Dynasty (618-907). The collection 
of Chinese painting was strengthened by 
additions in both earlier and later periods. 
Greeting the Spring (dated 1600) by Wu 
Pin is a masterpiece of panoramic land- 
scape, while Autumn Mountains by Tung 
Ch’i-ch’ang (1555-1636), painted on a rare 
and datable piece of Korean Tribute 
paper, is the first example of the revolu- 
tionary style of this painter to come per- 
manently to Cleveland. The handscroll 
The Nine Songs (dated 1361) by Chang Wu 
is an extremely rare example of the fine 
brush manner (pei-piao), and an accom- 
plished figural illustration to the famous 
classic ‘““Nine Songs” by Ch’ii Yiian. Pos- 
sibly the most important single accession 
in this field was the gift from Mrs. Kath- 
arine Holden Thayer, a hanging scroll 
painted in ink on silk, Buddhist Monastery 
in Mountains and Streams, attributed to 
the tenth century monk-painter Chii-jan, 
and traceable through private and govern- 
mental collections back to at least the 
eleventh century. Such monumental land- 
scape hanging scrolls of early date are 
hardly represented at all outside Chinese 
collections on the mainland and on Taiwan. 

The acquisition of these works of art 
has been accompanied by the addition to 
the Library of more than 8,000 volumes 
of Chinese and Japanese books, basic 
tools for the research necessary to ade- 
quately publish the Museum’s Oriental 
collections. The combination, works of 
art and a serviceable library, marks the 
Cleveland holdings as an emerging major 
collection in this country. 

Mr. Wai-Kam Ho came to the Museum 
in January from Harvard University as 
Assistant Curator of Oriental Art. Mrs. 
Nancy Wu Stafstrom came from Bryn 
Mawr College to be Assistant. 
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Special exhibitions organized by the de- 
partment included one of Japanese screens 
from the Museum collection and those of 
the Severance A. Millikin and Victor and 
Osborne Hauge collections. The Museum 
lent fifteen works to the exhibition One 
Thousand Years of Chinese Painting 
shown at Munich, the Hague, and Zurich. 
The Curator with the assistance of the 
department was responsible for the Amer- 
ican and Canadian loans to this exhibi- 
tion. The Curator was also responsible 
for the selection and cataloguing of the 
Japanese objects lent to the inaugural 
exhibition of the Asia Society in New 
York. In October the Curator was a guest 
at the opening of One Thousand Years 
of Chinese Painting in Munich. He lec- 
tured on “Oriental Art in Cleveland” at 
the Museum of Eastern Art, Oxford, Eng- 
land, and completed his lecture course on 
Eastern Art for Western Reserve Uni- 
versity and the Museum. He also lectured 
at the Virginia Museum of Fine Arts and 
the Akron Art Institute. 

Distinguished visitors to the department 
included Dr. Shujiro Shimada, Kyoto; 
Professor S. Howard Hansford, London; 
Dr. Osvald Siren, Stockholm; Mr. Shiko 
Munakata, Tokyo; Professor Yukio 
Yashiro, Oiso; Mr. Peter C. Swann, Ox- 
ford. 

SHERMAN E. LEE 


PUBLICATIONS 


Dr. Lee: Review of J//lustrated Catalogue of 
Ch’ing Enameled Wares in The Percival David 
Foundation of Chinese Art by (Lady David) 
Sheila David in Far Eastern Ceramic Bulletin, 
XI (June, 1959), No. 1, 31-32; Review of 
The Arts of the Ming Dynasty, an Exhibition 
Organized by the Arts Council of Great 
Britain and the Oriental Ceramic Society in 
Journal of the American Oriental Society, 
LXXIX (July-Sept., 1959), No. 3, 208; “The 
Study of Chinese Painting Today” in /000 
Jahre Chinesische Malerei, an exhibition cata- 
logue, Munich, 1959 (IX-XI); Review of The 
Art and Civilization of Angkor by Bernard 
Groslier and Jacques Arthaud in Archaeology, 
XII (Winter, 1959), No. 4, 291-292. 
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GIFTS 


58.474 Stele: Scenes from the Life of Buddha, 
schist, Indian, Gandhara, II-III century (Mr. 
George P. Bickford). 59.35 Dish with Design 
of Flying Geese, Shino type, stoneware, Japa- 
nese, Momoyama period, 1568-1615 (Mrs. A. 
Dean Perry). 59.36 Plate with Maple Leaf 
Decoration in reserve, Suisaka type, early 
Kutani ware, porcelain, Japanese, second half 
of XVII century (Mrs. A. Dean Perry). 59.129 
Eleven-faced Kuan- Yin, sandstone, Chinese, 
early T’ang Dynasty, VIII century (Mr. and 
Mrs. Severance A. Millikin). 59.130 Stele: 
Maitreya and Attendants, stone, Chinese, 
Northern Wei Dynasty, dated 500 a.p. (Mr. 
and Mrs. Severance A. Millikin). 59.184 In- 
cised Stone Relief with Animal Design, stone, 
Chinese, T’ang Dynasty, early VII century 
(Mr. and Mrs. Severance A. Millikin). 59.252 
Padmapani, bronze, Indian, Nepal, XIV-XV 
century (Anonymous Gift). 59.253 Ganesha, 
gilt bronze, Chinese, T’ang Dynasty, 618-907 
(Mr. and Mrs. Leroy B. Davenport). 59.347 
Bowl with Bird and Floral Pattern, Tz’u Chou 
ware, stoneware, Chinese, Sung Dynasty, 960- 
1279 (Mrs. A. Dean Perry). 59.348 Buddhist 
Monastery in Mountains and Streams, hang- 
ing scroll, ink and slight color on silk, attrib- 
uted to Chii-jan, late X century, Chinese, 
early Sung Dynasty (Mrs. Katharine Holden 
Thayer). 


PURCHASES 


59.44 Parvati, stone, South Indian, Chola 
period, XI century (J. H. Wade Fund). 59.45 
Greeting the Spring, handscroll, ink and color 
on paper, dated 1600, by Wu Pin (1573-1620), 
Chinese, Ming Dynasty (J. H. Wade Fund). 
59.46 Autumn Mountains, handscroll, ink on 
Korean paper, by Tung Ch’i-ch’ang, 1555- 
1636, Chinese, Ming Dynasty (J. H. Wade 
Fund). 59.47 Jar, stoneware, Chinese, T’ang 
Dynasty, 618-907 (Cornelia B. Warner Fund). 
59.135 Tamonten, wood, Japanese, Kamakura 
period, XIII century (James Parmelee and 
Cornelia B. Warner Fund). 59.136 and 59.137 
Dragon and Tiger, pair of six-fold screens, by 
Sesson, born 1504-active 1589, Japanese, 
Ashikaga period (J. H. Wade Fund). 59.138 
Nine Songs, handscroll, ink on paper, dated 
1361, by Chang Wu, active 1360, Chinese, 
Yiian Dynasty (J. H. Wade Fund). 59.185 
Chung Kuei Supported by Ghosts, hanging 
scroll, ink and color on paper, by Lo P’ing, 
1733-1799, Chinese, Ch’ing Dynasty (Norman 
O. and Ella A. Stone Memorial Fund). 59.255 
Temptation of the Buddha, bronze, Indian, 
Bengal, XI-XII century (J. H. Wade Fund). 


59.256 Vishnu and Lakshmi Supported by 
Garuda, stone, West Indian, XI century (John 
L. Severance Fund). 59.349 The Birth of the 
Buddha, black chlorite, Indian, Bengal, [X-X 
century (John L. Severance Fund). 59.350 Jar, 
proto-porcelaneous ware, Chinese, late Chou 
period, IV-III century B.c. (Edward L. Whitte- 
more Fund). 


LOANS 


East Ohio Gas Company (Cleveland Seaway 
Civic Celebration): Saru or Monkey, wood, 
Japanese, Momoyama period, late XVI cen- 
tury (Dudley P. Allen Collection); and Vaish- 
navite Saint, bronze, Indian, Chola period, 
XI century (Lent by George P. Bickford). 
Munich, the Hague, and Zurich (One Thou- 
sand Years of Chinese Painting): 16 Chinese 
paintings—The Kill, one of the pair of painted 
shells with Hunting scenes; late Chou period, 
IV-III century B.c. (Gift of Harold T. Clark 
in memory of Flora L. Terry); Streams and 
Mountains Without End, handscroll, Sung 
Dynasty, XII century (Gift of Hanna Fund); 
Nine Songs, dated 1361, handscroll by Chang 
Wu, Yiian Dynasty (J. H. Wade Fund); 
Barbarian Royalty Worshipping Buddha, hand- 
scroll, attributed to Chao Kuang-fu, Northern 
Sung Dynasty (Gift of Mr. and Mrs. Sever- 
ance A. Millikin); Tartar Horseman Hunting, 
album leaf, attributed to Ch’en Chu-chung, 
Northern Sung Dynasty (Charles W. Hark- 
ness Endowment Fund); Fish and Rocks, 
handscroll, by Chu Ta, Ch’ing Dynasty (John 
L. Severance Fund); Clear Sounds Among 
Hills and Water, handscroll, dated 1664, by 
Hsiao Yiin-ts’ung, Ch’ing Dynasty (John L. 
Severance Fund); Thin Forest and Distant 
Mountains, hanging scroll, dated 1628, by Li 
Liu-fang, Ming Dynasty (John L. Severance 
Fund); Chung Kuei Supported By Ghosts, 
hanging scroll, by Lo P’ing, Ch’ing Dynasty 
(Norman O. and Ella A. Stone Memorial 
Fund); Tiger and Dragon, pair of hanging 
scrolls, attributed to Mu-ch’i, Sung Dynasty 
(J. H. Wade Fund); The Poet Lin P’u Wander- 
ing in the Moonlight, hanging scroll, by Tu 
Chin, Ming Dynasty (John L. Severance 
Fund); Autumn Mountains, handscroll, by 
Tung Ch’i-ch’ang, Ming Dynasty (J. H. Wade 
Fund); Landscape After Ni Tsan, hanging 
scroll, dated 1707, by Wang Yiian-ch’i, Ch’ing 
Dynasty (John L. Severance Fund); Myriad 
Valleys and The Flavor of Pines, hanging 
scroll, by Wu Li, Ch’ing Dynasty (John L. 
Severance Fund); and Greeting the Spring, 
handscroll, dated 1600, by Wu Pin, Ming 
Dynasty (J. H. Wade Fund). 
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THE MUSEUM’S numerically small but 
important collection of Egyptian art was 
much enhanced by the purchase from the 
J. H. Wade Fund of three polychromed 
intaglio sandstone reliefs (59.186-188) in 
the characteristic and unusual style asso- 
ciated with the so-called “‘heretic King” 
Ikhnaton (Amenhotep IV) and his capital, 
Amarna. Representing the King, one of 
the ladies of his family, and a harvesting 
scene, they are of unusually large size and 
of the highest quality. These are the first 
sculptures of Ikhnaton’s reign (c. 1380- 
1363 B.c.) to enter the collection and 
probably date from the earliest years of 
his reign, during his co-regency with 
Amenhotep III whose monumental por- 
trait executed in rose granite was acquired 
in 1952. 

SHERMAN E. LEE 


LOANS 


Children’s Art Program, Milwaukee: Papyrus 
of a Chantress of Amoh, Egyptian, XXII 
Dynasty (The John Huntington Collection); 
Necklace, glass and faience, Egyptian, XVIII 
Dynasty (The John Huntington Collection); 
Stool: funerary model, wood, Egyptian, XII- 
XVIII Dynasty (The John Huntington Col- 
lection). 


Head of Woman, one of the three reliefs 
in Amarna style /Sandstone/L. 174% inches 
Egyptian, New Kingdom, XVIII Dynasty, 
Reign of Ikhnaton (1380-1363 B.c.) 

The J. H. Wade Fund /59.186 
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THE HIGH POINTS for the departments 
this year were marked by the purchase of 
two important Islamic objects of the ninth 
century dating from the reign of the 
Abbasid Caliphs of Bagdad. A tapestry- 
woven firaz purchased from the J. H. 
Wade Fund is a rare early product of the 
Egyptian looms during the period when 
that country was under the control of 
Bagdad. A luster bowl from Samarra is 
an early example of the Samarra wares 
decorated in that technique which origi- 
nated in the kilns of that city, not far 
from Bagdad; it was acquired through the 
Severance Fund. 

Other important additions to the Near 
Eastern Department were a tenth century 
ceramic bowl from Nishapur in eastern 
Iran, purchased from the J. H. Wade 
Fund; and a beautiful miniature painting 
illustrating an episode of the Shahnamah, 
the great Persian epic poem by Firdausi, 
purchased from the Severance Fund. The 
painting is a page from the famous 
Demotte manuscript dating from the four- 
teenth century; it is an important supple- 
ment to another page from the same 
manuscript acquired earlier by the Mu- 
seum as they represent the hands of two 
different painters working on this manu- 
script. 

Welcome additions to the Textile De- 
partment were four Medieval textiles, the 
generous gift by the Textile Arts Club. 
This follows a tradition of many years’ 
standing by which the Club has raised 
funds for this purpose through their An- 
nual Christmas Sale of items made by 
members. 


Nushirawan’s Fifth Banquet 
for Buzurdjmihr 

Persian Miniature Painting 
Mongol Period 

H. 1614 inches 

John L. Severance Collection 
59.330 
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The Curator visited the exhibition of 
Persian textiles in Los Angeles and en- 
route spent some days studying the Near 
Eastern collections in Kansas City. A 
number of lectures were given locally by 
the Curator. 

Distinguished visitors to the collections 
included: Mrs. E. Riefstahl, formerly As- 
sociate Curator, Department of Egyptol- 
ogy, Brooklyn Museum; Miss Edith 
Standen, Metropolitan Museum of Art; 
Dr. Sigrid Muller, Bayerisches National- 
museum, Germany; Dr. Oleg Grabar, 
University of Michigan, Department of 
Fine Arts; Srta. Maria Mendoca, Museu 
Nacional de Arte Antiga, Portugal; Dr. 
Hans Hanloser, University of Bern, Swit- 
zerland; Mr. George Miles, New York. 
DOROTHY SHEPHERD 


PUBLICATION 


Dorothy G. Shepherd (in collaboration with 
Dr. W. B. Henning of the University of 
London): “‘Zandaniji Identified?’ in Aus der 
Welt der islamischen Kunst, a festschrift pub- 
lished in honor of Dr. Ernst Kuhnel (Berlin: 
Verlag Gebr. Mann, 1959), pp. 15-40. 


GIFTS 


59.119 and 59.120 Textiles, England, Liberty 
& Company, c. 1890 (Henry Hunt Clark). 
59.121 Textile, Egypt or Syria, XVIII century 
(Textile Arts Club). 59.122 Textile, Byzantine, 
X century (Textile Arts Club). 59.123 Tapes- 
try, Syria or Egypt, VI-VII century (Textile 
Arts Club). 59.124 Textile, Persia, XVIII 
century (Textile Arts Club). 59.329 Textile, 
Indonesia, Bali or Sumatra, XIX century 
(Mrs. Howell). 


PURCHASES 


59.48 Textile, Egypt, Abbasid period, IX cen- 
tury (J. H. Wade Fund). 59.114 Textile, 
American—Dorothy Turobinski (Silver Jubi- 
lee Fund— May Show). 59.249 Ceramic bowl, 
Persia, Nishapur, X century (J. H. Wade 
Fund). 59.331 Ceramic bowl, Mesopotamia, 
Abbasid, IX century (Severance Fund). 59.330 
Painting (page from Demotte Shahnamah), 
Persia, Mongol Period (Severance Fund). 


LOANS 


Baltimore Museum of Art: two French tex- 
tiles and one French tapestry. The Denver 
Art Museum: two Peruvian ponchos. Los 
Angeles County Museum: three Persian tex- 
tiles. University of Michigan Museum: four 
Persian paintings, three Persian textiles, three 
Persian metal sculptures, and one Persian 
pottery. 


Department 


of 


Education 
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DURING THIS FIRST full year after the 
reopening of the building, the educational 
program was‘ again operating at full ca- 
pacity along many lines. It was substan- 
tially the same as in previous years, for 
the needs of the community with respect 
to Museum educational services had pre- 
viously been surveyed, and means for 
satisfying them provided, within the limits 
of staff and equipment. Larger gallery 
space made it possible to receive and guide 
more classes at the same time, but the 
number of teachers available could satisfy 
only a small part of the potential demand 
for talks on art to school classes in and 
out of the building. The same is true of 
the demand for circulating exhibits. 
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Classrooms and studios in the Museum 
were full to capacity on Saturdays for the 
young people’s classes, with a long waiting 
list for admission. Cooperation with the 
public and private schools of Cleveland 
and vicinity (especially Cleveland Heights 
and Shaker Heights) continued on an 
active and cordial basis. That with West- 
ern Reserve University was further devel- 
oped through providing more instruction 
by the Museum staff and more classroom 
space for its courses in art history and 
aesthetics. That with the Cleveland Insti- 
tute of Art was improved by its new prox- 
imity to the Museum. A highly selected 
staff of teachers and supervisors was main- 
tained: a few on a full-time and many 
more on a part-time basis (coming in on 
Saturdays, Wednesday evenings, or on 
special call). Jt was gratifying to see how 
many first-class teachers from neighbor- 
ing school systems were thus willing to 
devote Saturdays, evenings, or summer 
holidays to extra teaching here, because 
of the opportunity to do significant experi- 
mental work under the best possible con- 
ditions. 

As usual, the educational program was 
divided into the following main branches, 
each of which has submitted a detailed 
report of successful achievement to the 
Curator and Director: 

I. Work with Young People: (a) in the 
Cleveland public schools; (b) in suburban, 
private, and parochial schools; (c) in the 
Saturday classes; (d) in summer outdoor 
sketching classes ; (e)in Saturday afternoon 
entertainments; (f) circulating exhibits. 

II. Work with Adults: (a) courses for 
university credit; (b) courses for Museum 
members; (c) public lectures and film 
programs; (d) courses and lectures for 
clubs and groups; (e) research, editing, 
and publication; (f) special exhibitions 
in the Museum. 

In addition, many other services re- 
ceived attention. Regular staff meetings 
on Thursdays and Saturdays provided 


briefing by curators, teachers, and outside 
visitors on new accessions and temporary 
shows; plus the opportunity to discuss 
and improve methods. Research and edi- 
torial activity on an advanced level was 
developed somewhat, while studio classes 
for adults in the practice of art were de- 
creased because of the greater nearness 
of the Art Institute. Courses and lectures 
for adults were strengthened. Greater em- 
phasis was placed on the preparation of 
special, explanatory exhibits by depart- 
ment staff members, for display in the 
corridors and elsewhere, often in connec- 
tion with new accessions or temporary 
shows in the main galleries. The collection 
of Historic Theater Models, recently in 
storage, was repaired and given perma- 
nent, adequate installation in the former 
Treasure Room. 

Staff changes and additions included 
the following. Mr. James R. Johnson, 
formerly Assistant Professor of Art at 
Western Reserve, became Associate Cura- 
tor of Education. He replaced Mr. Ed- 
ward Henning, who became Assistant to 
the Director but continued to manage the 
educational film program. Mr. Robert 
Woide replaced Mr. Ronald Day in the 
group of Cleveland public school teachers 
stationed at the Museum. Dr. Rémy Sais- 
selin became Assistant Curator of Educa- 
tion for Research and Publication. Mr. 
George Reid was made Supervisor of 
Studio Classes for Young People. Mrs. 
Martha Carter organized and directed a 
new Museum Workshop for students of 
secondary school age. 

New courses for adult members in- 
cluded: “*Art and Music” by Mr. Johnson; 
“Romanticism in the Arts” and “Innova- 
tion and Tradition in Contemporary 
Painting’ by Mr. Henning; “‘Later Far 
Eastern Art” by Dr. Sherman Lee; “‘Early 
Medieval Illuminated Manuscripts” by 
Mr. William D. Wixom; “Ceramic Art 
through the Ages” by Mrs. Gertrude 
Hornung; “Studio Approach to Art Ap- 
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preciation” by Mr. Reid; ‘Flowers for 
the House in Forms Inspired by the Great 
Period Styles” by Mrs. Margaret Marcus, 
and “‘History of Aesthetics and Art Criti- 
cism”’ by Dr. Thomas Munro. The Journal 
of Aesthetics and Art Criticism was edited 
by the Curator under the auspices of the 
Museum and Western Reserve University. 
Mr. Johnson was its business manager, 
and secretary-treasurer of the American 
Society for Aesthetics. 

THOMAS MUNRO 


PUBLICATIONS 


Mr. Day: “Art Appreciation via Radio,” 
Arts and Activities, XLV, No. 1 (Feb., 1959), 
4-6ff. 

Mr. Henning: ‘“‘The May Show and Art in 
Cleveland,” Fine Music, V, No. 258 (May 10, 
1959); “Do You Like Modern Art?,” Fine 


Music, V1, No. 266 (July 5, 1959); “Is Emo- 
tion in Art Necessary?,” Fine Music, VI, 
No. 283 (Nov. 1, 1959); “The Expression of 
Emotion in Art,” Fine Music, VI, No. 290 
(Dec. 20, 1959); ‘“*Visual Arts’ in “‘Selective 
Current Bibliography for Aesthetics and Re- 
lated Subjects,” Journal of Aesthetics and Art 
Criticism, XVII, No. 4 (June, 1959), 554-556; 
review of John Rothenstein, The Moderns and 
Their World, in Journal of Aesthetics and Art 
Criticism, XVII, No. 3 (March, 1959), 399. 

Dr. Munro: “The Failure Story: an Evalu- 
ation,” Journal of Aesthetics and Art Criticism, 
XVII, No. 3 (March, 1959), 362-387; “‘Paint- 
ing,” “Fine Arts,” ‘Aesthetics’ in World 
Book Encyclopedia (Chicago, 1959). 

Dr. Saisselin: ‘From Baudelaire to Chris- 
tian Dior: The Poetics of Fashion,” Journal 
of Aesthetics and Art Criticism, XVIII, No. 1 
(Sept., 1959), 109-115; “De la terminologie 
sartienne et de ses possibilites” and ‘Essai 
sur le ‘car’ et le ‘je distingue,’”” Le Bayou, No. 
76 (Winter, 1959), 228-230, 231-233. 
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THE DEPARTMENT had its usual full sea- 
son of varied events during the year. In 
addition to the customary series of con- 
certs a new venture was tried: a May 
Festival of Contemporary Music. The 
success of this was encouragement to 
establish the festival as an annual event. 

Piano recitals were given by Arthur 
Loesser, Andrius Kuprevicius, Robert 
Goldsand, and Daniel Abrams. Chamber 
music by the Western Reserve University 
String Trio and the Parrenin and Vegh 
Quartets was heard. Solo recitals were 


given by Oscar Shumsky, who played 
sonatas for unaccompanied violin and 
viola; and by Leslie Chabay in a memor- 
able program of Lieder magnificently 
sung. The Museum was again host to the 
Cleveland Fortnightly Music Club for its 
annual visit. The Cleveland Women’s Or- 
chestra, under its conductor, Hyman 
Schandler, played a summer concert in 
the outer Garden Court. There were two 
visiting organ recitalists: Jean Langlais of 
the Church of St. Eustache, Paris, and 
Walter Klauss, Graduate Assistant in 
Music, Western Reserve University. In 
addition to playing the regularly sched- 
uled Sunday afternoon and Wednesday 
evening organ recitals, the Curator con- 
ducted a program of Baroque concerti for 
harpsichord and chamber orchestra, and 
two large choral works with full orchestra, 
the Haydn Seven Last Words, and the 
Beethoven Missa Solemnis. The last two 
concerts mentioned were held outside the 
Museum which does not afford adequate 
space for performance or audience. 
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The Curator invited several local educa- 
tional institutions to participate in a festi- 
val of contemporary music which would 
parallel the aims and ideals of the famous 
May Show. All invitations were accepted 
with enthusiasm. Programs were spaced 
out over the month of May, and most 
events were held in the Museum. Partici- 
pating organizations were: The Cleveland 
Orchestra (in Severance Hall, George 
Szell and Robert Shaw conducting), The 
Cleveland Music School Settlement, The 
Cleveland Institute of Music, Western Re- 
serve University (opera in its Eldred The- 
atre), Oberlin Conservatory, and the 
Department of Musical Arts of the Mu- 
seum. Local composers were represented 
liberally in programs which ranged over 
the wide world of contemporary composi- 
tion. Performers were first rate artists of 
the various faculties and highly gifted 
students. The repertory included music 
for chamber orchestra and full symphonic 
orchestra, chamber music of many sorts, 
sonatas for various instruments, and 
songs. The contribution to the series by 
the Museum was a program of three con- 
certi for organ and orchestra, given in the 
inner Garden Court under the direction 
of the Curator. 

Attendance of all musical events is much 
higher than in former years. Nearly all 
programs tax facilities, and usually many 
people are unhappily turned away. The 
installation of a public address system in 
the inner Garden Court provides a pleas- 
ant means of accommodating audiences 
too large for the auditorium. There are 
often a number of people standing for 
organ recitals. 

The department has received from Mr. 
and Mrs. Wilbur M. Merkel a new Tele- 
funken stereo microphone and a stereo 
tape recording machine with which to 
obtain finer results in the practice of re- 
cording all unusual works and first per- 
formances. 


WALTER BLODGETT 
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Library 


OVER 14,000 visitors and readers used the 
reading room and the reference services 
of the Library; more than 3,700 questions 
were answered. There has been an in- 
creased use by art-history students of 
graduate and undergraduate schools. Re- 
serve shelves were kept for the Western 
Reserve University Graduate School 
courses as well as the courses given by 
the Museum. Much of the checking for a 
book on silver and pewter marks was done 
with the use of the Library book and clip- 
ping collections, and bibliographic aid was 
given for several books in preparation on 
different phases of art. More people came 
to solve problems of identification of art- 
ists and art objects. Many came in during 
the week or on Sunday to spend a quiet 
hour with the periodicals of which over 
500 from all over the world were received 
by gift, subscription, and exchange. 

For the 2,333 books accessioned, 13,000 
catalog cards were prepared. Funds were 
provided for a purchase of 6,500 books 
in the Chinése language which were num- 
bered but not fully catalogued. In addition, 
6,800 clippings were added to the Artist 
Clipping File, and 308 periodicals and 
books were bound. 

The Library has acquired 4,150 photo- 
graphs and color reproductions during 
the year, including excellent photographs 
of the paintings in the private collections 
in England. There has been a steady in- 
crease in the use of the material in the 
Photograph Room for study and exhibi- 
tion purposes; the circulation increased 
front 8,300 in 1958 to 11,100. An interest- 
ing development was the use of photo- 
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The Library reading room 


graphs and color prints in the Green 
Room at Severance Hall for exhibitions 
in connection with several of the sym- 
phony programs. The process of mounting, 
formerly done by the Photograph Depart- 
ment, has now been undertaken by the 
Library; 2,300 prints were mounted. 

By the addition of 5,400 2x2 inch slides, 
the total of this size slide was brought up 
to 6,200. Two important groups acquired 
were a gift of 400 slides of the paintings 
in the National Gallery at Washington, 
and an exchange of 100 slides of the 
Oriental art in the Royal Ontario Mu- 
seum, Toronto. Over 3,800 slides were 
bound and 500 slides were accessioned 
into the 314x4 inch collection. Total cir- 
culation was 69,388. 

The annual visit of the Western Re- 
serve University Library School was made 
in October. The Library accepted one of 
the students who could translate Japanese 
for practice work in cataloguing. 


The Library was host to the May meet- 
ing of the Cleveland Chapter of the Spe- 
cial Libraries Association at which the 
speaker was Mr. Leslie Wilson, Director 
of the Association of Special Libraries 
and Information Bureaus in England. 

The Librarian served on committees in 
the Art Subject Specialty Section of the 
American Library Association and in the 
Cleveland Chapter and the Museum Divi- 
sion of the Special Libraries Association. 
She was appointed Chairman of the Hos- 
pitality Committee for the 1960 Conven- 
tion of the Special Libraries Association 
which is to be held in Cleveland. She at- 
tended the meetings of the SLA in Atlantic 
City and visited museum libraries, slide 
and photograph departments in Wilming- 
ton, Philadelphia, New York, and Boston. 
Miss Charlotte Van Der Veer gave a talk, 
“Shang Dynasty Bronzes,” to the Inter- 
folio, Cleveland. 

ELLA TALLMAN 
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DURING THE PAST year the opportunity 

arose, through the knowledge of Mr. Wai- 

Kam Ho, Assistant Curator of Oriental 

Art, to build up our long neglected collec- 

tion of Oriental books. 

In 1959, 2,331 volumes were accessioned 
and added to the book collection. Besides 
this all-time record in the history of the 
Library, an additional 3,467 volumes of 
the Tsung-shu chi-ch’eng (a collection of 
one hundred collectanea), Shanghai, 1936- 
1940; and 3,112 volumes of the Ssu-pu 
tsung-k’an (a collection of Chinese clas- 
sics, historical, philosophical, and literary 
works), Shanghai, 1922, were placed in 
the Oriental Department. These collec- 
tanea in Chinese were catalogued and 
numbered but for obvious reasons, not 
analyzed nor accessioned. In addition, the 
Oriental Department received 203 works 
consisting of 724 volumes fully catalogued. 
These were processed like any other book 
on the Library shelves. 

Some of the outstanding publications 
acquired during the year are: 

Yiin-kang, the Buddhist Cave Temples of the 
Fifth Century A.D. in North China. 16v. in 
32 pts. Kyoto, 1952-1956. 

So-yin pai-na-pen erh-shih-szu-shih (Twenty- 
four Dynastic Histories of the Pai-na Edi- 
tion) 24v. Shanghai, 1958. 
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Sung-hui-yao ch’i-kao (Collected Manuscripts 
of the history of Sung Institutions) 8v. 
Peking, 1957. 

Bukkyo Daijiten (Encyclopedia of Buddhism) 
8v. Kyoto, 1954-58. 

Chuang-t’ao-ko shu-hua-lu (Catalogue of 
Paintings and Calligraphy in the Chuang- 
t’ao-ko Collection) 22v. Shanghai, 1937. 

Three Hundred Masterpieces of Chinese Paint- 
ing in the Palace Museum. Taichung, Palace 
Museum, 1959. 

Chin-shih-so (An Illustrated Record of Bronzes 
and Stones) 24v. Shanghai, 1906. 

Harada: Ninon Genzai Shina Meiga Mokuroka 
(Catalogue of Chinese Paintings in Japan- 
ese Collections, Tokyo, 1938. 

Tajima: Toyo Bijutsu Taikan, v.3-7. Tokyo, 
1916. 

Couling: The Encyclopedia Sinica. Shanghai, 
1917. 

Boerschmann: Chinesische Architektur. 2v. 
Berlin, 1925. 

Williamson: The Book of Famille Rose. Lon- 
don, 1927. 

Lairesse: A Treatise on the Art of Painting. 
2v. 1817. 

Mathey: Antoine Watteau, Peintures Réap- 
parues. Paris, 1959. 

Daulte: Alfred Sisley. 1959. 

Sack: Giambattista und Domenico Tiepolo. 
1910. 

Rohault de Fleury: L’Evangile, Etudes Icono- 
graphiques et Archéologiques. 2v. Tours, 
1874. 

Ripa: Iconologia del Cavaliere Césare Ripa. 
5v. Perugia, 1764. 

Reau: Iconographie de I’ Art Chrétien. 3v. in 
6 pts. Paris, 1955-1959. 

Schlumberger: Un Empereur Byzantin au 
Dixiéme .Siécle, Nicephore Phocas. Paris, 
1890. 

Brockelmann: Geschichte der Arabischen Lit- 
teratur. 5v. Leiden, 1938-49. 

Wiet: Lampes et Boutelies en Verre Emaillé 
Le Claire, 1929. 

Beylie: L’habitation Byzantine. 2v. Paris, 
1902-03. 

Archaeologia. v.51-96. London, 1888-1955. 

Byblis. 10v. Paris, 1922-31. 

Der Bildermann. Berlin, 1916. 

Mareschal: Les Faiences Anciennes et Mod- 
ernes. 2 v. Paris, 1874. 

Marinis: La Biblioteca Napoletana Dei Re 
d’ Aragona. 4v. Milan, 1947-52. 

Morey: The Gold-glass Collection of the Vati- 
can Library. 1959. 


CHARLOTTE VAN DER VEER 
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Registrar 


DURING THE YEAR, 978 items were re- 
ceived and recorded for examination and 
study by curators—a large increase over 
1958. A total of 7,312 objects were proc- 
essed by the department, of which 382 
were accessioned for the permanent col- 
lection of the Museum and 3,490 were 
received as entries for the May Show. 
Three hundred twenty-one objects from 
the Museum collections were lent for ex- 
hibition in the United States, Canada, and 
Europe. Nine special exhibitions were 
held for which the Museum borrowed 
2,275 objects. 

The Museum was the assembly point 
for the collection, packing, and exporting 
of a large group of Chinese paintings 
which was sent to Munich, The Hague, 
and Zurich for exhibition. The Lyonel 


Feininger Memorial Exhibition also was 
assembled by the Museum to be circu- 
lated to five museums in the United States, 
after which it will be sent to England and 
to Germany. The Museum was the col- 
lection center for the 1959 Ford Founda- 
tion Program for Visual Artists for the 
region which included Illinois, Indiana, 
Kentucky, Michigan, Ohio, and Wisconsin. 
Much time was given to reference work 
for students and writers and the depart- 
ment had many requests for information 
regarding our simplified registration sys- 
tem. Visitors to the department who were 
particularly interested in our system in- 
cluded Miss Jean M. Bigelow, Worcester 
Art Museum; Dr. Satya Prakosh, Ar- 
chaeology and Museum Department, 
Jaipur, Rajasthan, India; Miss Dorothea 
Hecken, Royal Ontario Museum, Tor- 
onto; Dr. V. Clain-Stefanelli, Smithsonian 
Institution; Dr. Andrew Ciechanowiecki, 
Lancut and State Institute of Arts, Cra- 
cow, Poland; Mr. R. M. Hume, Curator, 
The Vancouver Art Museum, Vancouver. 
LILLIAN KERN 


Restoration 


Department 


THE DEPARTMENT this past year cleaned 
and restored a total of twenty-six paint- 
ings, most notable among them: The An- 
nunciation by Albrecht Bouts; The Brook 
and La Montagne St. Victoire by Paul 
Cézanne; La Citoyenne Crouzet by Jacques 
Louis David; Star King Mountain by Al- 
bert Bierstadt; Approaching Storm in 


Alban Hills and Harvest Time by George 
Inness; Mother and Children by William 
Bougereau; John Lord Fitzgibbons by Gil- 
bert Stuart; and Portrait of George Wash- 
ington by Charles Wilson Peale. 

Other departments such as Oriental, 
Decorative Arts, and Prints and Draw- 
ings also sent objects to be cleaned and 
restored; most important of this work 
being the Tillman Riemenschneider wood 
sculptures St. Lawrence and St. Stephen, 
and a Mexican funerary urn. 

The department has acquired some new 
equipment including working tables built 
to specifications, a Hanovia ultra violet 
lamp, and miscellaneous tools. 

JOSEPH G. ALVAREZ 
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The May Show 


FROM MAY 6 to June 14, 1959, the Mu- 
seum held its 41st Annual Exhibition of 
Work by Cleveland Artists. The 535 ob- 
jects selected from a total number of 3,419 
entries were shown in Special Exhibition 
Galleries 27 and 28, adding Gallery 26 to 
allow for a more spacious display. In pro- 
portion to the considerably smaller num- 
ber of accepted objects as compared with 
past years, there was a large group of 


artists represented (252). The total of 
$22,176 for the sale of only 394 objects is 
indicative of the interest of the public in 
original art objects. 

The May Show Jury stressed the Mu- 
seum’s position of high quality and the 
importance of a region not remaining 
isolated, and therefore selected a May 
Show to be seen on a national as well as a 
local level. This reduced the show numeri- 
cally but made for an excellent representa- 
tion of Cleveland art. 

From the May Show a nucleus of oils 
and watercolors was selected to be circu- 
lated as two separate shows among thir- 
teen museums, colleges, and art centers 
in ten American states. 

ANN TZEUTSCHLER 


Public Relations 
Department 


THE GROWTH of the Cleveland Museum 
is now being told around the world by the 
effective United States Information 
Agency. It is a real American story—a 
free enterprise story. The department be- 
gan working with the Agency on the 
story in the spring. The result is a 2,500 
word text, with Museum photographs, 
which the Agency has sent to its two hun- 
dred posts in eighty countries including 
Europe, the Near and Far East, and Latin 
America. At the posts, the story will be 
translated into the local language and 
distributed to the press. It describes in 
detail the Museum, its collections and 
educational program. The story is de- 
signed to serve as a reference work for 
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cultural and press officers who are asked 
“What are your American art museums 
like?” Stories of local interest have also 
been made available to the areas concerned. 
Additional international publicity came 
to the Museum in September through Life 
Magazine. While the primary objective of 
this department is to have the citizens 
of this community know of the Museum’s 
activities, it welcomes the happy circum- 
stance of being internationally publicized. 
Life carried the news of Rubens’ Diana 
and Her Nymphs Departing for the Chase 
and Riemenschneider’s St. Stephen to its 
6.5 million readers. Many other stories 
appeared in several world capitals. 
Nationally the Museum has been widely 
represented. The Columbus, Georgia, En- 
quirer devoted its entire front cover to 
El Greco’s Holy Family in color. One or 
more stories appeared during the year in 
the following: The Christian Science Moni- 
tor, New York Herald Tribune, Antiques, 
Book-of-the-Month Club Bulletin, Art 
News, Arts, Coronet, The Art Quarterly, 
American Institute of Decorators Maga- 
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Membership 
Department 


GENEROUS MEMBERS establish endow- 
ments each year. These are vital factors 
in maintaining the Museum at its present 
high level. In the past year eight new 
funds have been designated as follows: 
The Birdie B. Herzog Memorial 
Membership Endowment Fund 
The Paul J. and Edith Ingalls Vignos 
Membership Endowment Fund 
The Newman T. and Virginia M. 


Halvorson Membership 
Endowment Fund 
The Mrs. Chester D. Tripp 
Contributing Endowment Fund 
The Daniel W. Dority Contributing 
Endowment Fund 
The Mr. and Mrs. Robert Heller 
Contributing Endowment Fund 
The Edgar A. Hahn Contributing 
Endowment Fund 
The Eva M. Baker Memorial 
Contributing Endowment Fund 
Receipts for 1959 amounted to $97,- 
385.92. During the same period 1822 new 
members were added bringing the total 
number of members to 8,133—the highest 
total in the history of the Museum. 
MARGARET R. PARKIN 


zine, Ceramics, Architectural Forum, Mu- 
seum News, New York Times, Sarasota 
Herald Tribune, Buffalo Evening News, 
Norfolk Reflector Herald, Oakland Trib- 
une, and numerous Ohio papers. 

Over 1,300 newspaper stories have ap- 
peared in eighty-eight newspapers, sixteen 
leading magazines, and sixteen local mag- 
azines as the result of 172 releases. 

Television station KYW did an excel- 
lent program on the Museum at Christ- 
mas. An hour-long program featured re- 
productions of one hundred religious 
masterpieces from the collections. 
WGAR did a series of art discussions. 
KYW-FM radio also did a series of broad- 
casts by members of the staff. Newscasts, 
with photographs, have appeared regu- 
larly on WEWS, WJW, and KYW. Spot 
announcements have been used regularly 
on both television and radio stations. 

Over 25,500 card calendars were dis- 
tributed for bulletin boards in business 
houses, churchs, clubs, hospitals, hotels, 
libraries, newspapers, schools, colleges, 
settlement houses, and charitable institu- 


tions. Five hundred posters for exhibi- 
tions were used in stores, newsstands, and 
hotels. News of the May Show and other 
events appeared in the Cleveland Transit 
System brochure which has a circulation 
of 200,000 monthly among its riders. The 
National City Bank and Central National 
Bank have been most helpful in providing 
space in their windows for displays. 
Twenty thousand Coming Events folders 
were mailed to libraries, the Chamber of 
Commerce. Convention Bureau, Garden 
Center, YWCA-YMCA centers, CTS In- 
formation Center, Automobile Club, 
clubs, organizations, and individuals. 

In Cleveland The Plain Dealer and The 
Press, through their sound knowledge of 
community needs, have consistently and 
generously carried news of the Museum 
to their many readers. Outside Cleveland 
the Toledo Blade, The Youngstown Vindi- 
cator and Akron Beacon Journal have also 
repeatedly carried stories of the Museum 
to their communities. The Museum much 
appreciates this thoughtful cooperation. 

MARGARET R. PARKIN 
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Publications 
Department 


THE DEPARTMENT was established on 
August | with the appointment to the 
Museum staff of Dr. Merald E. Wrolstad 
as Editor of Museum Publications. Ad- 
ministration of the Museum Sales Desk 
was also assigned to the department. 

For each issue of The Bulletin of the 
Cleveland Museum of Art approximately 
9,000 copies were distributed. The ten 
issues totaled 238 pages, and included 
three special issues: The May Show cata- 
log (May), The Annual Report (June), 
and The Year in Review Exhibition cata- 
log (December). During the year the 
Bulletin was redesigned. 

It will be the department’s responsibility 
to help formulate and guide an expanding 
Museum publications program. In the fall 
of 1959 the Museum published Albrecht 
Diirer: The Life of the Virgin—a portfolio 
of twenty Diirer woodcuts. The portfolio 
was cited in the 1959 awards competition 
of the Lithographers and Printers Na- 
tional Association and will be exhibited 
nationally during 1960. 

Mr. William H. O’Kane joined the staff 
in September replacing Mrs. Adeline 
Schirripa Holt as Editorial Assistant. 

In October the Editor gave a lecture, 
**Non-verbal Communication,”’ at the 
Syracuse University School of Journalism. 
During the fall he visited museums in 
Chicago, Buffalo, Rochester, and Syracuse. 

MERALD E. WROLSTAD 
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Buildings 
and Grounds 
Department 


DURING THE YEAR Several major main- 
tenance and improvement projects were 
completed. The header steps of each ter- 
race level at the South Entrance were 
removed, cleaned, and reset in new mor- 
tar. A new bronze bulletin board was 
installed at the North Entrance. New auto- 
matic controlled lighting was installed in 
the lower area service yard. All mortar 
joints in the exterior stone work of the 
new portion of the building were recaulked 
—this work being completed before the 
onset of winter weather. 

It was a busy year for the parking lot— 
94,100 cars were recorded. The Musical 
Arts Association parked 1,755 cars dur- 
ing the Severance Hall concert season. 

In 1959 the department handled 3,303 
incoming shipments, 445 outgoing ship- 
ments; 1,147 ‘“‘requests for service” from 
the various Museum departments were 
completed. Daily, weekly, and monthly 
inspections and tests of mechanical and 
electrical systems by the engineer’s de- 
partment resulted in no major breakdowns 
or failures. 

Early in the year our engineers, utility 
and porter crews, matrons, and mail clerk 
wore a “new look’’—uniforms for them 
were made available by the Museum. 

For two days in September the depart- 
ment was host to the director of the 
Kunstindustri Museum, Trondheim, Nor- 
way. Director Krohn-Hansen came to 
inspect some of our installations for pos- 
sible reproduction in the new Kunstin- 
dustri Museum. 

JAMES CUTHBERTSON 
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Exhibitions 


FROM THE MUSEUM’S COLLECTIONS 


Japanese Screens, Prints, and Pottery (Jan- 
uary 9 to February 11) with loans from 
Mr. and Mrs. Severance A. Millikin 
and Harry C. Nail, Jr. 

Venetian Prints (January 12 to December 
3) with loan from Leona E. Prasse. 

Seventeenth Century Dutch Art (February 
18 to June 8) with loans from Mrs. R. 
Henry Norweb and The Vixseboxse Art 
Galleries, Inc. 

Form in the Arts (June 15 to November 10) 

Architectural Style in Miniature (August | 
to November 30) 

Italian and French Drawings (October 13 
to February 2, 1960) 

Presentation Prints of The Print Club of 
Cleveland—40th Anniversary of The 
Print Club of Cleveland, 1919-1959 
(October 13 to December 2) with loans 
from Leona E. Prasse and Mrs. Henry 
S. Francis. 

The Art of Print Making (November 17 
to January 2, 1960) with loans from 
H. C. Cassill and Neva Hansen. 

Nativity and Annunciation (December | 
to January 30, 1960) 

The Year in Review (December 2 to 
December 20) 

Gifts of The Print Club of Cleveland—40th 
Anniversary of The Print Club of Cleve- 
land, 1919-1959 (December 3 to January 
20, 1960) 


VISITING EXHIBITIONS 


Contemporary Prints from Great Britain 
(January 13 to February 11) Sponsored 
by the Memorial Union, Oregon State 
College. 

Dutch Drawings— Masterpieces of Five 
Centuries (February 25 to March 22) 


Sponsored by the Government of The 
Netherlands and The Netherland- 
America Foundation. Circulated by The 
Smithsonian Institution. 

The Helmarshausen Latin Gospels (March 
1 to June 30) Lent anonymously and 
by The Walters Art Gallery. Included 
C.M.A. material. 

20th Century Design: U. S. A. (July 15 to 
August 23) Circulated by the Albright 
Art Gallery. 

XX Ceramic International (September 29 
to November 1) Circulated by The 
Syracuse Museum of Art. Included 
C.M.A. material. 


THE MAY SHOW 


Forty-first Annual Exhibition of Work by 
Cleveland Artists and Craftsmen (May 
6 to June 14) Lent by the artists. 


Auditorium Events 


LECTURES 

Justus BiER—Tilmann Riemenschneider 

GrorGE Boas—The Artist and His Time 

K. G. Boon—Some Aspects of Dutch 
Draftsmanship 

BERNARD V. BOTHMER—The Landscape 
and Architecture of Ancient Egypt 

JAMES F. CAHILL—The Dating and 
Attribution of Some Early Chinese 
Landscapes 

P. J. CHAUDHURY—Aesthetics in India 

JOHN C. CRoxTON—Mayan Ruins in 
Guatemala and Mexico 

C. DAUTERMAN—Some Concerted 
Works in French Decorative Art 

S. HowarD HANsForD—Jade in Chinese 
Religion and Ritual 

JAMES R. JOHNSON—Formal and 
Informal Gardens of France, Modes 
of Expression in Music and the Visual 
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Arts, and Expressionism in 
Medieval Art 

CLIFFORD KAMEN—Splendors of Persia 

SHERMAN E. Lee—Painting on a Grand 
Scale: A New Baroque Acquisition 

Mrs. EuGENE R. Mi_es—Greece Today 

GEorGE C. MiLes—Islamic Elements in 
Byzantine Ornament 

SATYA PRAKASH—Some Glimpses of 
Indian Art and Archaeology 

GeEorRGE REID—A Contemporary Look 
at French Impressionism 

EpouarD Ropiti—The Russian 
Contribution to the Modern 
Movement in Painting 

MEYER SCHAPIRO—The Arts of the 
Manuscript in the 11th and 12th 
Centuries 

LAURENCE SICKMAN—Chinese Art and 
the Western Humanist 

WALTER STARKIE—The Universality of 
Don Quixote, and The Road to 
Santiago 

WOLFGANG STECHOW—Dutch Master 
Drawings 


SETH P. ULMAN—Japanese Classical 
Drama 

WILLIAM D. WixoM—The Helmarshausen 
Latin Gospels and Related Works 
of Art 


MOTION PICTURES 

Broken Blossoms 

Dreams that Money Can Buy 

8x8 

El 

Long Pants 

M 

Manon 

Nosferatu 

Ten Days that Shook the World 

Under the Roofs of Paris 

Vampyr, The Sea Horse, Easter Island, 
Land without Bread, and Hobbies across 
the Sea (one program) 


Donors 


Estate of Edna M. Aldredge 

Estate of Harriet G. Aldredge 

American Institute of Decorators, 
Cleveland Chapter 

Anonymous 

Mrs. J. E. Bauerschmidt 

George P. Bickford 

Mrs. Oliver A. Brown 

Dorothy Bulkley 

Mr. and Mrs. Harold T. Clark 

Henry Hunt Clark 

The Cleveland Art Association 

Mrs. Warren H. Corning and Children— 
Edith W., Nathan E., Alison T., Ellen H. 
and Henry H.; in the name of Warren 
Holmes Corning from his Wife and Children 

Mr. and Mrs. Leroy B. Davenport 


Louise M. Dunn 

Mrs. Lyonel Feininger, in memory of Lyonel 
Feininger through The Print Club of Cleve- 
land 

Folio Club, in memory of Mrs. William G. 
Mather 

Henry S. Francis 

Mrs. Eugene Geismer 

William Ellery Greene 

Mr. and Mrs. Robert Hays Gries 

Mr. and Mrs. James C. Gruener 

Mrs. Florence Fuller Grund 

Mr. and Mrs. H. Austin Hauxhurst 

Mrs. Parmely W. Herrick, Jr., in memory of 
her husband, Parmely W. Herrick, Jr., and 
son, Myron T. Herrick II 

Katharine Holden Thayer 

Mrs. Thomas P. Howell 

Junior Council of The Cleveland Museum of 
Art, in honor of Sherman E. Lee 

Mrs. Malcolm L. McBride 

Janet L. Mack’ 

William Mathewson Milliken, for The Mary 
Spedding Milliken Memorial Collection 
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William Mathewson Milliken 

Mr. and Mrs. Severance A. Millikin 

Mrs. A. Dean Perry, in memory of Mr. and 
Mrs. Edward Belden Greene 

Mrs. A. Dean Perry 

Leona E. Prasse, for The Mr. and Mrs. 
Charles G. Prasse Collection 

The Print Club of Cleveland, in honor of 
William Mathewson Milliken 

The Print Club of Cleveland 

Rijksprentenkabinet, Rijksmuseum 


Milton Curtiss Rose, for The Milton Curtiss 
Rose Collection, in memory of Evelyn 
Curtiss Rose 

Mr. and Mrs. Milton Curtiss Rose 

Mrs. Clive Runnels, in memory of Leonard 
C. Hanna, Jr. 

Mrs. E. H. Seidman 

Bequest of Mrs. Charles W. Wason 

Bequest of Mrs. Walter C. White 

Mr. and Mrs. Lewis B. Williams, for The Mr. 
and Mrs. Lewis B. Williams Collection 


Loans 


Academie der Kunst, Berlin 

Akron Art Institute 

American Federation of Arts 

Art Gallery, Victoria, B.C. 

The Art Institute of Chicago 

The Artists’ Gallery 

The Arts Council of Great Britain 

Ashtabula Fine Arts Center 

The Asia Society 

The Baltimore Museum of Art 

Central National Bank 

Children’s Arts Program of Milwaukee 

Civici Musei Veneziani d’Arte e di Storia, 
Venice 

The Cleveland Art Association 

The Cleveland Institute of Art 

Colorado Springs Fine Arts Center 

The Corcoran Gallery of Art 

Cornell University 

Dartmouth College 

Davenport Municipal Art Gallery 

The Denver Art Museum 

Des Moines Art Center 

The Dubuque Art Association 

Erie Fine Arts Center 

Fort Lauderdale Art Center 

Frye Museum 

Galerie Charpentier, Paris 

The Hague, Holland 

Haus der Kunst, Munich 

Illinois State Museum 

Indiana State Teachers College 
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Indiana University 

Intown Club 

Jacksonville Museum of Art 

Kansas State Teachers College 
Karamu House 

M. Knoedler & Co., Inc. 

Kunsthaus, Zurich 

Lake Erie College 

Los Angeles County Museum 

Miami University 

Museum of Contemporary Crafts 

The Museum of Fine Arts of Houston 
The Museum of Primitive Art 

Mount Union College 

National City Bank of Cleveland 
Neiman-Marcus 

North Carolina Museum of Art 
Oberlin College 

Ohio State University 

Philbrook Art Center 

The Philips Gallery 

Phoenix Art Museum 

Paul Rosenberg & Co. 

The Royal Ontario Museum of Archaeology 
The Saginaw Museum 

St. Albans School 

St. Lawrence University 

Schenectady Museum Association 
Schermerhorn Gallery 

Seaway Luncheons, East Ohio Gas Building 
Charles E. Slatkin Galleries 

Staatliche Kunsthalle, Karlsruhe, Germany 
The Toledo Museum of Art 

The University of Michigan 

The University of Minnesota 

The University of Pennsylvania 

The University of Utah 

Virginia Museum of Fine Arts 
Wellesley College 

The Westmoreland County Museum of Art 
Whitney Museum of American Art 
Wildenstein & Co. 
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Accountants’ 
Report 


Board of Trustees 
The Cleveland Museum of Art 
Cleveland, Ohio 


We have examined the financial state- 
ments of The Cleveland Museum of 
Art for the year ended December 31, 
1959. Our examination was made in 
accordance with generally accepted 
auditing standards, and accordingly in- 
cluded such tests of the accounting 
records and such other auditing proce- 
dures as we considered necessary in 
the circumstances. 

Cash on deposit at December 31, 
1959, was reconciled with amounts re- 
ported directly to us by the depositary 
banks. Office cash funds and cash for 
deposit were counted by us as of the 
close of the year. Securities at Decem- 
ber 31, 1959, held by banks as trustees, 
were reported directly to us, and we 
examined securities on hand as of that 
date. Recorded income from invest- 
ments was compared with statements 
submitted to us by the trustees of the 
investments. Art, buildings, and equip- 
ment are written off at the time of 
purchase. 

In our opinion, with the explana- 
tions in the preceding paragraph, the 
accompanying statements of assets, lia- 
bilities, and funds, income, unexpended 
income, and capital funds principal, 
present fairly the financial position of 
The Cleveland Museum of Art at De- 
cember 31, 1959, and the results of its 
operations for the year then ended. 


Certified Public Accountants 
Cleveland, Ohio 
May 4, 1960 


Statement of 
Assets, Liabilities ,and Funds 


DECEMBER 31, 1959 


ASSETS 
Operating Funds 
Cash $ 453,294.24 
Note receivable 18,795.00 
Accounts receivable 14,175.37 
Inventory of supplies, etc. 36,403.53 
Prepaid insurance and other 26,309.73 
$ 548,977.87 
Capital Funds 
Cash $ 250,082.08 
Investments (at cost, or at amounts assigned upon receipt): 
Bonds! $11,613,444.89 
Stocks! 7,013,342.31 
Real estate 259,528.64 
Claim 1.00 18,886,316.84 
Pledges 17,250.00 
Account receivable 1,000.00 19,154,648.92 
$19,703,626.79 
LIABILITIES AND FUNDS 
Operating Funds 
Accounts payable $ 179,343.39 
Pension reserve 158,078.95 
Deferred income 11,050.40 
Unexpended income: 
Operating funds $ 249,908.06 
Special purpose funds $2,832.12 
Art purchase funds 68,648.42* 
Building and maintenance fund 33,586.63* 200,505.13 
$ 548,977.87 
Capital Funds 
Principal of funds: 
Operating endowment $ 9,161,057.35 
Special purpose endowment 511,009.93 
Art purchase endowment 8,691,883.15 
Building and maintenance 790,698.49  19,154,648.92 


$19,703,626.79 


* Indicates red figures. 


1 Approximate market prices of bonds and stocks amounted to $11,361,300.00 and $11,016,400.00, respectively, at Di ber 31, 
1959. Included therein at book amount of $72,385.74 are certain securities for which market prices are not available. 
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Statements of 


Income and Unexpended Income 


YEAR ENDED DECEMBER 31, 1959 


INCOME 
Building 
Special Art And 
Operating Purpose Purchase Maintenance Total 
Ordinary Income 
Annual and sustaining 
memberships $ 67,325.00 $ —0O— $ —0O— $ —0— $ 67,325.00 
Income on investments: 
Endowment funds 450,385.95 18,454.77 440,269.75 —0— 909,110.47 
Trust funds 317,073.01! 11,157.67 412,408.70! —0— 740,639.38 
Appropriations: 
John Huntington Art and 
Polytechnic Trust 250,000.00 —0— —0— 250,000.00 
Horace Kelley Art Foundation 30,000.00 —U— —0— —0— 30,000.00 
Miscellaneous 14,622.18 —0— —0— —0— 14,622.18 
$1,129,406.14 $29,612.44 $852,678.45 $ —O— $2,011,697.03 
Ordinary Expenses 1,167,907.00 28,196.28 788,146.89 33,586.63  2,017,836.80 
INCOME—LOSS* FROM 
ORDINARY OPERATIONS $ 38,500.86* $ 1,416.16 $ 64,531.56 $33,586.63* $ 6,139.77* 
Extraordinary Operations 
Income $ 336,469.112 $27,698.54 $112,301.23 $ —0— $ 476,468.88 
Disbursements —0— 20,484.99 156,487.99 —0— 176,972.98 


INCOME—LOSS* FROM 
EXTRAORDINARY OPERATIONS $ 336,469.11 $ 7,213.55 $ 44,186.76* $ —0— $ 299,495.90 
NET INCOME—LOsS* $ 297,968.25 $ 8,629.71 $ 20,344.80 $33,586.63* $ 293,356.13 


UNEXPENDED INCOME 


Balance at January 1, 1959 $ 216,983.93 $86,600.17 $ 88,993.22* $ —O— $ 214,590.88 
Net income—loss* for the year 297,968.25 8,629.71 20,344.80  33,586.63* 293,356.13 

$ 514,952.18 $95,229.88 $ 68,648.42* $33,586.63* $ 507,947.01 
Less transfers to capital funds 265,044.12 42,397.76 0 —0— 307,441.88 
Balance at December 31, 1959 $ 249,908.06 $52,832.12 $ 68,648.42* $33,586.63* $ 200,505.13 


* Indicates red figures. 
1 After transfer of $30,000.00 from op i 
2 After deducting appropriation of $110, 000.¢ 00 eg pension reserve. 
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Statement of 
Capital Funds Principal 


YEAR ENDED DECEMBER 31, 1959 


Balance at January 1, 1959 
Additions: 
Donations: 
Endowment funds 
Building and endowment fund 
Transfers from unexpended income to: 
Building and maintenance fund 
Special purpose funds 
Operating funds 


Deductions: 
Loss on sale of securities—net 
Expenditures for new building 


Balance at December 31, 1959 


$18,748,508.59 
$125,546.51 
3,169.89 $128,716.40 
$250,000.00 
16,823.79 
40,618.09 307,441.88 436,158.28 
$19,184,666.87 
$ 22,247.34 
7,770.61 30,017.95 
Fund was transferred to the Building and Mai Fund. 


Note: By action of the Board of Trustees, the Building and End 


Accountants’ 
Report 

on Other 
Financial 
Information 


The Cleveland Museum of Art 
Cleveland, Ohio 


The audited financial statements of The 
Cleveland Museum of Art and our report 
thereon are hereinbefore set forth. The 
financial information presented herein- 
after was derived from the accounting 
records tested by us as part of the auditing 
procedures: followed in our examination 
of the aforementioned financial state- 
ments, and in our opinion, it is fairly 
presented in all material respects in rela- 
tion to the financial statements taken as a 
whole; however, it is not necessary for a 
fair presentation of the financial position 
and results of operations of The Cleveland 
Museum of Art. 


Certified Public Accountants 
Cleveland, Ohio 
May 4, 1960 
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Operating Endowment Funds 


Balance 1959 
Dec. 31, 1959 Income 
Lilian Hanna Baldwin $ 10,900.96 $ 787.79 
Katherine Ward Burrell 10,005.00 428.08 
Edith L. Burrous 30,334.64 802.93 
Myrta Jones Cannon 20,171.88 727.48 
Ella C. Edison 2,011.05 68.89 
Dr. and Mrs. Finley M. K. Foster 4,111.88 140.87 
John Adam Green 3,728.08 184.65 
Leonard C. Hanna, Jr. Bequest 6,692,823.75 325,910.82! 
Charles W. Harkness 125,429.36 5,113.13 
Eleanor Hilliard Memorial 6,855.20 341.88 
John H. Hord 50,901.87 4,058.47 
Martha Holden Jennings 61,079.24 271.05 
William Krause 59,696.80 2,386.61 
Margaret Huntington Smith McCarthy 105,664.02 5,706.62 
William G. Mather 425,175.37 20,727.10 
Membership Endowment 784,687.77 33,462.12 
William J. Morgan Memorial 16,249.50 691.36 
Francis F. Prentiss 572,049.02 37,517.91 
Mary S. Ranney 10,457.11 491.86 
Walter Ross 2,100.03 154.55 
William B. Sanders 21,403.39 982.85 
Sophia S. Schlather 15,029.00 $14.82 
Charles P. and Ella R. Scovill Memorial 5,152.23 196.32 
Selina J. Sullivan Memorial 2,011.59 239.86 
Katherine Holden Thayer 25,000.00 —0— 
Anna L. Vanderwerf Memorial 71,188.53 3,781.77 
Memorial to Susan Barber Woodhill 9,709.22 408.78 
Undistributed profit on transactions of endowment 
fund investments 17,130.86 —0— 

TOTALS $9,161 ,057.35 $446,098.57 

1Includes $125,000.00 applicable to assets which had not been distributed and theref not included as O; ing End 


Funds at December 31, 1959. eer 
Note: Income is shown prior to transfer of $4,287.38 from special purpose income. 
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Special Purpose Endowment Funds 


Lydia May Ames 

Harold T. Clark Educational Extension 
Louise M. Dunn 

Netta Faris 

Fine Arts Garden 

Mrs. Robert J. Frackelton 

Gilpin Scholarship Fund of Karamu House 
Flora E. Hard Memorial 

L. E. Holden Lecture 

Henry T. Loomis Memorial 

Mr. and Mrs. William H. Marlatt Library 
Virginia Kelley Newberry 

Zane Bland Odenkirk and Magdelena Maillard Odenkirk Memorial 
James Parmelee Library 

S. Louise Pattison Memorial 

Edd A. Ruggles Memorial 

Charles Frederick Schweinfurth Scholarship 
John and Frances Sherwin Fine Arts Garden 
Delia H. White 

Mary H. White 

Undistributed profit on transactions of endowment fund investments 


TOTALS 


Note: Income is shown prior to transfer of $4,287.38 to operating income. 


Art Purchase Endowment Funds 


James Albert and Mary Gardiner Ford Memorial 

Leonard C. Hanna, Jr., Bequest 

Delia E. Holden 

L. E. Holden Collection 

Mr. and Mrs. William H. Marlatt 

Mary Spedding Milliken Memorial 

James Parmelee 

Cornelia Blakemore Warner 

Edward L. Whittemore 

Undistributed loss on transactions of endowment 
fund investments 


TOTALS 


Balance 1959 
Dec. 31, 1959 Income 
$ 3,767.81 $ 157.51 
34,188.02 1,659.37 
3,704.26 157.25 
1,526.16 89.92 
17,336.46 707.06 
3,000.00 —0— 
4,334.42 176.10 
249.59 10.17 
27,390.41 1,221.60 
5,254.31 224.66 
1,041.88 44.81 
4,307.62 176.10 
15,060.62 635.87 
2,334.65 133.79 
848.35 50.03 
2,682.23 158.56 
10,434.15 497.25 
292,139.75 12,317.57 
76,541.32 4,287.38 
975.77 37.15 
3,892.15 —0— 
$511,009.93 $22,742.15 
Balance 1959 
Dec. 31, 1959 Income 
$ 12,876.19 $ 581.40 
6,692,823.76 326,157.01! 
127,861.46 4,896.89 
27,390.42 1,221.71 
1,736,099.36 102,913.30 
3,560.82 155.02 
20,857.94 981.99 
14,225.54 600.78 
57,051.07 2,761.65 
863.41 —0— 
$8,691 ,883.15 $440,269.75 


1Includes $125,000.00 applicable to assets which had not been distributed and therefore not included as Art Purchase Endowment 


Funds at December 31, 1959. 
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Individual Membership Endowment Funds 


Alfred S. and Estelle G. Andrews $ 


Anonymous #1 

Anonymous #3 

Stella Minor Antisdale 

S. Prentiss Baldwin Memorial 


Roberta Holden Bole Memorial 
Arthur D. and Marion W. Brooks 
Linda Bole Brooks Memorial 
Myrta Jones Cannon 

Alice Carothers Memorial 


Alvah Stone Chisholm Memorial 
Harold T. Clark 

Jacob D. Cox, Jr. Memorial 
Mrs. Harry J. Crawford 

Harris Creech 


Elizabeth Brainard Thomson 
Denison Memorial 
Edwin A. Dodd 
Alton C. Dustin Memorial 
Sam W. and Florence Taylor Emerson 
Alwin C. and Charlotta F. Ernst 
Memorial 


Adolph J. and Esther S. Farber 
Memorial 

Paul Louis and Edith Lehman Feiss 
Memorial 

Edward M. Fritz Memorial 

Frederick William Gehring Memorial 

Hulda B. Gehring 


Mary G. and Francis K. Glidden 
Memorial 

Mrs. Herbert G. Goulder 

C. A. Grasselli Memorial 

Caral G. Greenberg 

Agnes Gund Memorial 


George Gund III, Agnes Gund, 


Gordon Gund, Graham de C. Gund, 


Geoffrey de C. Gund, 
and Louise L. Gund 
Eugene S. Halle Memorial 
Salmon P. Halle Memorial 
Harold A. and Claribel D. Hallstein 


Newman T. and Virginia M. Halvorson 


Howard Melville Hanna, Jr. Memorial 
Coburn Haskell Memorial 

Birdie B. Herzog Memorial 

Lawrence Hitchcock Memorial 

Elinor Irwin Holden Memorial 


Helen Chisholm Hord 
Mr. and Mrs. Bird W. Housum 
Memorial 


1,500.00 
2,432.94 
7,200.00 
1,100.00 
1,100.00 


7,307.88 
1,100.00 
13,608.07 
14,095.13 
2,500.00 


2,500.00 
3,350.00 
2,440.00 
2,125.00 
1,400.00 


1,500.00 
2,500.00 
6,000.00 
2,100.00 


2,400.00 


1,260.00 


1,100.00 
1,100.00 
2,000.00 
1,400.00 


2,500.00 
1,300.00 
3,900.00 
3,300.00 
4,000.00 


5,000.00 
1,800.00 
4,000.00 
3,500.00 
1,600.00 


21,213.95 
2,300.00 
1,100.00 
2,100.00 
2,900.00 


3,240.00 
1,500.00 


Detail of 
Membership Endowment Funds 


DECEMBER 31, 1959 


George M. and Pamela S. Humphrey 2,100.00 
Albert S. Ingalls 1,500.00 
Jane Taft Ingalls 1,100.00 
James D. and Cornelia A. Ireland 3,400.00 
Mr. and Mrs. R. Livingston Ireland 6,000.00 
Isaac and Jennie B. Joseph Memorial 1,100.00 
Junior Council of The Cleveland 

Museum of Art 8,288.00 
I. Theodore Kahn 8,400.00 
Mrs. I. Theodore Kahn 2,500.00 
Charles G. King III Memorial 3,400.00 
Elroy J. Kulas Memorial 1,200.00 
Mr. and Mrs. George C. Lucas 

Memorial 5,200.90 
Mr. and Mrs. John S. Lucas 2,400.00 
Grace Harman Mather Memorial 1,500.00 
Katharine L. Mather Memorial 1,500.00 
W. G. and Elizabeth R. Mather 5,000.00 
Clara Mayer Memorial 1,100.00 
William B. McAllister Memorial 1,300.00 
Malcolm L. and 

Lucia McCurdy McBride 2,025.00 
Ellen E. and Lewis A. McCreary 

Memorial 3,250.00 
Frederick Metcalf Memorial 1,500.00 
Hugh K. Milliken Memorial 2,300.00 
Julia Severance Millikin 5,000.00 
Mr. and Mrs. Severance A. Millikin 1,100.00 
Harry Fancher and 

Anna Willett Miter Memorial 1,300.00 
Fanny Hanna Moore 2,500.00 
Mrs. J. E. Morley 1,225.00 
Mrs. Cox Morrill 1,600.00 
David and Dorothy Morris Memorial 14,000.00 
Jeanie C. Murray 2,100.00 
Laurence H. Norton 4,800.00 
Robert C. Norton 4,600.00 
Harry D. and Blanche E. Norvell 1,500.00 
_Crispin Oglebay Memorial 3,500.00 
Marion A. Parsons 1,100.00 
G. G. G. Peckham Memorial 1,400.00 
Drake T. Perry 2,100.00 
Mary B. S. Pollock 1,300.00 
Mr. and Mrs. Henry F. Pope 1,400.00 
Eda Sherwin Prescott 2,750.00 
John B. Putnam Memorial 1,600.00 
James McElroy Richardson Memorial 1,300.00 
Franklin and Helen Elizabeth 

Rockefeller Memorial 11,200.00 
Mr. and Mrs. Louis Rorimer Memorial 5,750.00 
Walter D. Sayle 1,100.00 
Mary H. Severance Memorial 5,000.00 
Samuel Paisley Shane Memorial 3,000.00 
Francis M. and Margaret H. Sherwin 1,750.00 
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Judith Helen and Martha A. 


Stewart Memorial 1,100.00 
Frank E. Taplin Memorial 4,869.41 
Joseph Edwin Upson Memorial 1,300.00 
Paul J. and Edith Ingalls Vignos 1,200.00 
George Garretson Wade 18,002.72 
Helen B. Warner 1,300.00 
Worcester Reed and Cornelia 

Blakemore Warner Memorial 15,000.00 


Contributing Membership Endowment Funds 


Eva M. Baker Memorial 501.29 
George P. and Clara G. Bickford 800.00 
George T. Bishop Memorial 600.00 
Alfred M. Bonhard Memorial 750.00 
Alva Bradley Memorial 900.00 
Arthur L. and Virginia Brockway 500.00 
Ezra Brudno Memorial 910.00 
Mr. and Mrs. Courtney Burton 600.00 
Daniel W. Dority 500.00 
Howard Parmelee and 

Maud Stager Eells 600.00 
James Edward Ferris Memorial 1,000.00 
Mr. and Mrs. Walter L. Flory 1,000.00 
I. T. Frary 1,000.00 
George C. Gordon 750.00 
Edward Grasselli Memorial 900.00 
Edgar A. Hahn 700.00 
Mr. and Mrs. Robert Heller 500.00 


Whitney Warner Memorial 
Miriam Norton White 
Roland W. White Memorial 


Walter C. White Memorial 

Lewis B. and Helen C. Williams 

Captain and Mrs. Thomas Wilson 
Memorial 

Clara Gordon York 


Albert S. Ingalls, Jr. Memorial 
Richard Inglis Memorial 
Paul F. and Lucretia B. Ireland 


Ella Konigslow 

H. Oothout Milliken Memorial 

Lillian Rosenbaum Memorial 

Adolph Benedict and Ila Roberts 
Schneider Memorial 

Mr. and Mrs. Ellery Sedgwick, Jr. 


James A. and Elizabeth B. D. Smith 


Memorial 


Mr. and Mrs. Charles Farrand Taplin 


Mrs. Chester D. Tripp 
Mary Southworth Upson 
Atheline M. and John S. Wilbur 


Other 


TOTAL 


2,000.00 
4,800.00 
3,000.00 


3,455.24 
2,600.00 


1,700.00 
3,100.00 


900.00 


$385,150.53 
399,537.24 
$784,687.77 
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Details of 
Ordinary Expense 


YEAR ENDED 
DECEMBER 31, 1959 


OPERATING EXPENSES 


Administration $286,405.83 
Building and grounds 413,622.44 
Library 74,597.00 
Educational 

department 107,331.35 
Membership 

department 29,256.73 
Membership activities 3,191.02 
Bulletin and year book 38,915.14 
Special exhibitions 16,690.99 
Printing and 

photography 28,015.07 
Musical arts 

department 3,000.00 
Restaurant 30,277.57 
Pensions 46,492.83 
Social security 16,953.43 


Hospitalization 


insurance 7,766.43 $1,102,515.83 


Supplemental 
expenditures: 
Jr. Museum theatre 


models 5,000.00 
Cases for circulating 
exhibits 11,000.00 
New garage 6,941.17 
Fire detection— 
old building 7,500.00 
Pension plan 
provision 27,000.00 
Vidicon savers 7,950.00 65,391.17 


TOTAL $1,167,907.00 


SPECIAL PURPOSE EXPENSES 


Educational extension 273527 

Library books and 
periodicals 1,268.02 
Scholarship fund 500.00 

Fine Arts Garden 
maintenance 10,495.64 
Musical arts 10,864.14 
Outdoor lectures 2,337.21 
TOTAL $ 28,196.28 


Trust Funds 


Balance 1959 
Dec. 31, 1959 Income 
Operating 
General endowment $ 689,810.40 $ 29,120.66 


Hinman B. Hurlbut 80,442.84 2,773.28 
Elisabeth Severance 

Prentiss 3,616,021.19 294,068.62 
William E. Ward 229,088.29 15,511.35 
Henry G. Dalton 111,573.04! 4,542.72 
Caroline E. Coit 16,783.692 1,056.38 


$ 4,743,719.45 $347,073.01 


Special Purpose 
P. J. McMyler 
Musical 
Endowment $ 148,951.63 § 10,820.48 
Hermon A. Kelley 
Art Library 7,583.77 337.19 


$ 156,535.40 $ 11,157.67 


Art Purchase 
Dudley P. Allen $ 182,884.80 $ 10,177.33 


John L. Severance 3,223,033.89 184,378.95 
Norman O. Stone 

and Ella A. Stone 

Memorial 118,749.79 4,740.75 
J. H. Wade 1,528,536.72 183,111.67 
A. W. Ellenberger, 

Sr. Endowment 90,000.00 —o— 


$ 5,143,205.20 $382,408.70 
$10,043,460.05 $740,639.38 


TOTALS 


Note: The above listed funds are ‘not owned by The Cleveland 

Museum of Art and are not included in the of assets, 

liabilities, and net worth. The Cleveland Museum of Art is 

the beneficiary of only the income from these funds. 

1 Represents 1/6 of the actual carrying amount. The Cleveland 
Museum of Art receives 1/6 of the income. 

2 Represents 2/5 of the actual carrying amount. The Cleveland 
Museum of Art receives 2/5 of the income. 
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Calendar 


Gallery Talks 
Sundays at 2:30 P.M. 


JUNE 
5. The May Show. Ronald Day. 

12. The May Show. Robert Woide. 

19. French and British Painting of 
the XVIII Century. Rémy G. 
Saisselin. 

26. The Seven Metals of Africa. 
Dorothy VanLoozen. 


JULY 
10. Renaissance Portraits. James R. 
Johnson. 
17. Light and Color in Modern 
Painting. Marguerite Munger. 
24. Gandhara Sculpture. 
Martha Carter. 
31. Chinese Painting. George Reid. 


AUGUST 

7. Early 19th Century French 

Painting. Rémy G. Saisselin. 

Medieval Art. 

Dorothy VanLoozen. 

21. Daily Life in Egypt. Rita Myers. 

28. Impressionist Landscapes. 
James S. Pierce. 


Exhibitions 

June 10 through August 7 
Herbs in Art 

June 21 through July 23 
The Seven Metals of Africa 

July and August 
Japanese Screens 

July 6 through July 23 
Gandhara Sculpture 

July 
Chinese Paintings 

August 2 through September 2 
The Collection of the 
Sarah Roby Foundation 
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General Information 


MUSEUM HOURS 
Open free at all times. 
Closed Monday. 
Tuesday 10 a.m. to 6 p.m. 
Wednesday 10 a.m. to 10 p.m. 
Thursday 10 a.m. to 6 p.m. 
Friday 10 a.m. to 10 p.m. during 
lecture season. 
Saturday 9 a.m. to 5 p.m. 
Sunday, New Year’s Day, and 
Memorial Day 1 p.m. to 6 p.m. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The Art Library is free to the public at all 
times. Books and current magazines for refer- 
ence and photographs for loan are available. 
Lantern slides for loan are on the Library 
floor. The Library is open from 10 a.m. to 
5:45 p.m. on Tuesday, Wednesday, Thursday, 
and Friday. On Saturday it is open from 
9 a.m. to 4:45 p.m. From October through 
May the Reading Room is open Sundays from 
3 p.m. to 5:45 p.m., and Wednesdays from 
10 a.m. to 7 p.m. 


RESTAURANT 

Tuesday through Saturday luncheon is served 
from 12 m. to 2:15 p.m. 

Afternoon tea is served from 3:15 to 4:45 p.m. 
Tuesday through Friday, and 3:15 p.m. to 
4:30 p.m. on Saturday. 


GALLERY ADVICE 

Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 


SALES DESK 

Catalogs, color prints, jewelry, post cards, 
Christmas cards, Bulletins, books, and framed 
reproductions are for sale at the desk near the 
North entrance. A list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


An Endowment to the Museum, by gift or 
bequest, becomes a permanent memorial. Such 
gifts are deductible from inheritance, estate, 
or federal income taxes. 
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Trustees, Officers, and Committees 


BOARD OF TRUSTEES 
George P. Bickford Laurence H. Norton 
Charles B. Bolton Mrs. R. Henry Norweb 
Harold T. Clark Ralph S. Schmitt 
Edgar A. Hahn James N. Sherwin 
Severance A. Millikin John S. Wilbur 

Lewis B. Williams 

Mrs. Albert S. Ingalls, Emeritus 


OFFICERS 


Harold Terry Clark 
Lewis Blair Williams 
Severance A. Millikin 
George P. Bickford 
Ralph S. Schmitt 
Albert J. Grossman 
Burton A. Miller 
Sherman E. Lee 
Edward D. Williams 


President 

Vice President 
Vice President 
Vice President 
Treasurer 
Assistant Treasurer 
Assistant Treasurer 
Secretary 

Assistant Secretary 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Severance A. Millikin Ralph S. Schmitt 
George P. Bickford John S. Wilbur 


FINANCE COMMITTEE 
Lewis B. Williams, Chairman 
Harold T. Clark, ex officio 
Severance A. Millikin Ralph S. Schmitt 
Laurence H. Norton James N. Sherwin 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
George P. Bickford Severance A. Millikin 
Edgar A. Hahn Mrs. R. Henry Norweb 
Lewis B. Williams 


ADVISORY COUNCIL - 
The President of Western Reserve University 
John S. Millis 


The President of Case Institute of Technology 
T. Keith Glennan 


The Chairman of the Junior Council 
Mrs. Robert S. Stockton 
Mrs. Dudley S. Blossom Mrs. John S. Lucas 
Mrs. Austin B. Chinn A. M. Luntz 
Henry Hunt Clark Mrs. Malcolm L. McBride 
Nathan L. Dauby Joseph McCullough 
Arnold Davis Mrs. A. Dean Perry 
Mrs. Howard P. Eells, Jr. Mrs. Matthias Plum 
George Gund Mrs. Gilbert P. Schafer 
Mrs. Howard M. Hanna Kent H. Smith 
Mrs. John H. Hord Lockwood Thompson 
Mrs. Thomas P. Howell William C. Treuhaft 
Helen Humphreys Paul J. Vignos, Jr. 
David S. Ingalls Helen B. Warner 
H. Kendall Kelley Robert A. Weaver 
Herbert F. Leisy Howard E. Wise 


Museum Staff 


ADMINISTRATIVE 

Director, Sherman E. Lee; Assistant to the 
Director, Edward B. Henning; Secretary to 
the Director, Louise G. Schroeder. 

Director, Emeritus, William M. Milliken. 

Operations Administrator, Albert J. Gross- 
man; Cashier, Howard J. Finkler. 

Editor of Museum Publications, Merald E. 
Wrolstad; Assistant, William H. O’Kane. 

Registrar, Lillian M. Kern. 

Designer, William E. Ward. 

Membership Secretary, Emeritus, 1. T. Frary. 

In Charge of Public Relations, Margaret R. 
Parkin; Asst. in Membership, Rene M. 
Johnston. 

In Charge of Photo Shop, Richard Godfrey. 

In Charge of Printing Shop, Edmund H. Lutz. 

Plant Operations Manager, James Cuthbert- 
son; Superintendent, Joseph J. Kraynak; 
Office Manager, Frank F. Milicia; Supt. of 
Grounds and Gardens, Malcolm Martin; 
Asst. Supt., Leon Santamary. 


CURATORIAL 

DECORATIVE ARTS. Assistant Curator, William 
D. Wixom; Assistant, Cornelia W. Hummel. 

ORIENTAL ART. Curator, Sherman E. Lee; As- 
sistant Curator, Wai-kam Ho; Assistant in 
East Indian Art, William E. Ward; Assist- 
ant, Nancy W. Stafstrom. 

CLASSICAL AND EGYPTIAN ARTS. In Charge, 
Sherman E. Lee. 

PAINTINGS. Curator, Henry S. Francis; Assist- 
ant Curator, Ann Tzeutschler; Assistant 
Curator, Nancy Coe Wixom. 

PRINTS AND DRAWINGS. Curator, Henry S. 
Francis; Associate Curator, Leona E. Prasse; 
Assistant Curator, Louise S. Richards. 

TEXTILES. Curator, Dorothy G. Shepherd; As- 
sistant, Lois Ann Wyche. 

ART. Curator, Dorothy G. Shep- 

erd. 

MUSICAL ARTS. Curator, Walter Blodgett. 

Curatorial Research Asst., Margaret F. Marcus. 

Preparator, Joseph G. Alvarez; Associate 
Preparator, Frederick L. Hollendonner. 


LIBRARY 

Librarian, Ella Tallman; Associate Librarian, 
Charlotte Van der Veer; Reference Assistant, 
Elta Albaugh 


EDUCATIONAL 

Curator of Education, Thomas Munro; As- 
sociate Curator, James R. Johnson; Asso- 
ciate Curator, Emeritus, Louise M. Dunn; 
Assistant Curator for Research and Publi- 
cations, Remy G. Saisselin. 

Supervisors. Suburban and Private School 
Classes, Dorothy Van Loozen; Studio 
Classes for Young People, George M. Reid; 
Clubs, Marguerite Munger; Educational 
Exhibits, Janet Mack. 

Instructors. Martha Carter, Betty Elliott, Neva 
Hansen, Maud Pay, Juanita Sheflee, Dorothy 
Taylor, Robert Woide. 


EXTENSION EXHIBITIONS 
Administrator, Doris E. Dunlavy; Preparator, 
John D. MacKenzie; Assistants, Elizabeth 


Ash, Edward R. Gottschalk, Christopher 
Muhlert. 
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View of Emmerich Across the Rhine 
Oil on panel /Dated 1645 


26 x 3714 inches 
JAN VAN GOYEN /Dutch, 1596-1656 


John L. Severance Collection /59.351 
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